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Director Makoto Sorashita
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Leading actress Asuka Akayama
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Serendipitous encounters that life brings
us. The key is to enjoy such encounters.

“Gojo was a very peaceful place. We could only
hear the sound of nature, and the sky was wide.
If I had shot this film in Tokyo, the atmosphere
would have been different. Although the film
deals with a heavy theme of nursing care, |
could remain calm during the shooting. In this
film, | wanted to depict the interaction between
the young and the elders. For some people, it is
hard to find their life or work rewarding, but |
think life is full of encounters. And if you enjoy
them, you will feel that your life was a good
journey in the end.” (Sorashita)

“Time passes slowly in Nara. It allows me to be
myself. | am happy that my first film festival was
held in Nara.” (Akayama)

“I have been to many film festivals, but this is
the kindest one. People are so welcoming and
hospitable. | will do my best to be invited again
(laughs)." (Sorashita)

Report
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Screening dedicated to the deity of
Kasuga Taisha Shrine
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Set in Kasuga Taisha Shrine, a video
poetry composed by the director and a

girl.

For the special screening of "Video Poetry, Life of
Kasuga," a portion of the participation fee is dedicated
to shrines and temples. Screened at a special venue,
the Kasuga Taisha Shrine's Hall of Gratitude and
Coexistence was filled with people, and they were
invited to participate in a visit to the shrine after the
screening. There was a talk show by Koichi Hoyama,
the director of the film, and Hiromasa Hanayamain,
the chief priest of the shrine. And Hoyama’s words
changed the atmosphere: "l am the person who | am
today because of a girl, but | have never met her.”
Hanamiyain’s daughter, Saki, died of childhood
cancer at the age of 11. The director "met" her through
photographs and stories, and decided to film her at
Kasuga Taisha, her favorite shrine. The film shows
scenes of life in Kasuga Taisha Shrine from season to
season, and it was as if Saki's voice could be heard.
After the screening of the film, Director Kawase took
to the stage on short notice and praised the film.
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Chairman of the Executive Committee / Yuya Serii

In the final installment of this series, we are joined by Mr.
Serii, the executive committee chairman, who knows all
about the festival. “ | usually teach theater to teenagers. |
have been involved in the film festival with the hope that
more people will enjoy films, plays, and other art forms. I'm
the chairman, but I'm not in a superior position; I'm more
like a scullery maid for everything (laughs). It's also my job
to collect the garbage resulting from staff lunches. Today
there was a lot of trash, but it made me happy because that
means a lot of people are involved in this project.
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Grand Voyage with Africa

Her Grand Voyage has started from Nara Grand Voyage with Africa
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As a part of the cultural exchange program "Grand
Voyage with Africa" co-hosted by Nara International Film
Festival and UNESCO, documentary films by ten young
female directors from the African continent and Japan will
be screened "Grand Voyage with Africa" invited nine
female filmmakers between the ages of 21 and 35 from five
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African countries, Burkina Faso, Kenya, Nigeria,
Senegal, and South Africa, as well as one from
Japan, to work on documentary production in Nara
for two weeks this past spring with the support of
Director Naomi Kawase and other staffs.

They learned about Japanese culture through
various workshops, including martial arts, geisha,
and traditional crafts. They chose the themes for their
films based on what they had learned and people
they had met in Nara.

Lydia Matata of Kenya contrasts the lives of two
hip-hop artists from Nara and Kenya in her film. She
reached out to a young artist in Nara via Instagram,
which shows her enthusiasm for this project.

Delphine Yerbanga of Burkina Faso created a
work that reflects Burkina Faso and its current
struggles through interviews with war survivors living
in Nara City and her compatriots living in Japan.

Given that the filmmakers are not familiar with Japan,

they are able to point the camera at our daily lives,
pose questions, and reveal new aspects of our
everyday lives.

Grand Voyage with Africa is a project that embod-
ies the film festival's theme, "Creating a place to
connect Nara and the world." | look forward to seeing
what kind of films they will create in the future as they
set out on their "Grand Voyage".

In the Hall near Nara Park,
a large gathering for the World Premiere.

The world premiere was a great success despite
the approaching typhoon. Even after the screening
began, the audience entered one after another, and
the hall was filled with a rich variety of spectators,
including the directors' families, a rapper, a Buddhist
monk, and Nara's only geisha, all of whom appeared
in their films. After the screening of all 10 films, the 2
directors who unfortunately could not make it to
Japan were also connected via Zoom for a stage talk
with all the directors. They talked about how valuable
the relationships they built during the Grand Voyage
with Africa were for them as filmmakers in Africa,
where there are few female filmmakers. Kawase,
who has supported them throughout the entire
process, was once described as being "like a
mother" to them. We can see they had a very warm
and supportive time together despite the hardships
they faced.

even though we are from different countries,
we are still connected.

After the event, we conducted an exclusive
interview with the directors! When we asked what
they had gained from this project, many of the
filmmakers said "the bond with my sisters." One
filmmaker Lydia, added, "even though we are from
different countries, we are still connected. | will never
feel alone in my long journey as a director.” Our next
question was, “how did they spend their time during
the festival.” They all laughed, saying, "We drank and
ate a lot.” Director Okuhle happily said, "I talked to
directors from all over the world who were visiting
Japan.” The ties between the directors will continue
to grow here in Nara.
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“Water Murmurs”
Director: Jianying Chen /2022 / China

Pay special attention to the last few seconds of
the film.

In a world where sea levels continue to rise due to
meteorite impacts, the protagonist, Nian, sets out on a
one-day trip to say goodbye to her friend. | felt that the film
sought to be as realistic as a documentary by delicately
depicting the threat of attack, the beauty of nature, and the
lives of people. It made me wonder how | would live in that
kind of world. (Teenager, Osaka)
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“Humans Are Dumber When Crammed Up Together”
Director: Lauréene FERNANDEZ / 2021 / France
The Irony of Modern Neighborhoods.

An animated puppet comedy about a complaint between
the residents of an apartment building. The combination of
the interview-style audio and the movements of the felt
puppets works well to create a uniquely strange and
interesting feeling to the movie. It satirizes the arrogance and
self-centeredness of people in modern life. Because it is a
very short film of only 4 minutes, you will want to repeatedly
watch this ironic expression. (Kyoto, 20s)
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“The Cat from the Deep Sea”

Director: HUANG MENGLU / 2021 / Japan
An awkward love and gratitude.

This is a family story about a mother and a daughter who
fight whenever they see each other but awkwardly try to take
steps to come closer. The sadness of not being able to show
love and the bitterness of being overly stubborn is directly
conveyed to the audience. | overlapped the relationship
between myself and my mother in the film, which depicts the
difficulty of expressing gratitude and love because we are
family. | hope you will watch it thinking of someone important
yet estranged. (Kyoto, 20s)
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“Somwhere”
Director: Li Jiahe / 2021 / China

Visual Beauty; Depicting the quiet
tragedy of the protagonist.

The protagonist, who has completed his sentence and
stepped outside the walls, has resigned himself to the fact
that neither the outside world nor prison will make any
difference to him. However, as if to test him, a quiet tragedy
creeps up on him... The carefully selected angle of view, the
darkness of the room, and the dusty sky outside the window -
As | gazed at the well-calculated images, | found myself
immersed in despair. It was a visual experience like flipping
through a sad photo album. (Tokyo resident, 30s)
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