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| would sincerely like to thank you for all of the
kind words you have offered the Nara Interna-
tional Film Festival. It is thanks to you that 12
years have passed since we started this organi-
zation, and 10 years since we held our first film
festival.

In that time, we have had so many new encoun-
ters that crossed both oceans and generations,
all through film. | have been able to witness new
works were being created as well. It has been a
path full of both thrills and miracles. Though
there were some tough moments, being able to
hold this festival has brought me such a deep
happiness every time, and | am very grateful for
all of your support that has allowed us to contin-
ue to move forward with high visions.

As we approach our 6th festival, the world has
been put into an unprecedented situation. With
talk of a new normal, we have had plenty of time
to stop and think deeply about all of this. As
Nara is a place where the divine, nature, and
people live in harmony, a film festival that reach-
es from Nara out to the rest of the world is
needed now more than ever. That is the thought
that | arrived at.

With all of our experience so far, | feel very
strongly about delivering a “new” Nara Interna-
tional Film Festival to the world now. Thank you
for all of your understanding and cooperation.

NPOEA % & E BRI E R
B2ER PHET

Chairperson, NIFF
Satoko Nakano

ITVEITATTALIE—
A RRE X

Executive Director
Naomi Kawase

REE. BMEOBEC. BEAMEAARTH
BCELULTLA2HRBENDE S TY, Fifeb
FCODEBTHEAZBLT/NIR4DDBES
BEATLET. I 2BENLOB®D [A%R]. 2
SBRIOAD [Rbyr~v7—2]. 328
NLETHEDRC [F7747709 x5 b
42BREFEZILAD [2—Xvyxr~vTOvyzs
Mo BECEZFAZHhODBEVL»HY., Z20LT
HRADESF D) F T,

2020 F FHFRAPDAL I NS BRT (I ZDE
BMAEERTRHICERNELE, ThE. ZA
BRELHIALIZ. FhEBE., COECSEL /N
IREEBCIEICLET. 2hiE. Thbo
BN OHRADEAME. 5272, KLEDOEK
TOEBAZBALEODRN)ARELEVLLT
T Z2LT [ABAER] 2XHTHVICBLEVLD
HLbTY,

FMEBEF. ZOMERE VIR CMICE-> AL
TT.TBEBDODALDDICEMDOILHIE) . 1t
RaBLFTIEHINTEET LS, BEFREEE
2. SOEABC U TENEEVTT,

Nara is god's nursery, with deer and humans
happily living together in this town of so much
world heritage. In this town, we are cultivating
four small nurseries. The first is our “sacred” fes-
tival, the second is our “ordinary” Nara
Cinémathéque, the third is our NARAtive Project
that connects the sacred and the ordinary, and
the fourth is our Youth Cinema Project, for the
future that is yet to come. In these nurseries are
all of these thoughts, and a door to the rest of
the world.

2020 has made the whole world feel the threat
of a small virus. However, it is because it is a
time like this that we have once again decided
to plant our small seeds this year. It opens the
door from these nurseries to the rest of the
world, and because now of all times, we want to
truly feel these borderless connections and re-
discover our pride in Japan.

We are all riding in the same boat that this earth
is. The radiance of art resides in the hearts of
all 7.8 billion people, and we hope that radiance
will brighten the world. We're looking forward to
growing these nurseries together with all of you.
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Venue Notation
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Nara City Naramachi Center Shimin Hall
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Kinsho Hall, Todai-ji Culture Center

Evans Castle Hall
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Nara Park Bus Terminal Lecture Hall
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Kasugataisha Shrine Kansha Kyosei Institute
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We are cultivating these four nurseries here in Nara through film.
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We light the lamps of cinema in a town
without a movie theater. We screen
one film a month as a “weekend cine-
ma”. This nursery is an “ordinary” time,
in which we can once again see these
famous films on the big screen in our
daily lives.

Once every two years, films created by the
young directors of the world come together.
This is our sacred time when we roll out the
red carpet in Nara, a town of world heritage

where gods, deers, and humans reside.
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The beautiful scenery of Nara and the daily lives of
locals are shown through a story and told to the

world in this project. The talents of one of the young
directors chosen at the film festival will make a film

i@ Creating. Watching. Fascination. Involving
project raises the film people who will

[# %4 aged 13~18 experiencing the real, ener-
getic environment, this is a nursery for the

in one of the cities, towns, or villages of Nara. This
nursery connects the sacred with the ordinary. That is
what the NARAtive project is all about.

coming future.
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NARAtive 2020
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The NIFF’s Filmmaking Project

[NARAtive2020] &.2018Fd [ H EFRMES ] NARAtve2020 is a filmmaking project in which we
DA a—FYaFILar~F4vaTSELA Work with a young film director who received an award

o= o o == P at the NIFF 2018 International Competition, and by
EFOREEBL LHE. RRERS C“H%@%o « setting the film in Nara, we connect the present with
BHIET. SERE RREYRE DA CREFIE  the future, and Nara with the world. In 2020, we will
TAY Y b, 2020FE D T L 2 7 EMES &, ) have the premiere screening of Tracing Her Shadow,

B TRELE [BansE] TF. which was filmed in Gose City, Nara.
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The main competition, featuring only young directors from around the world.

HRPADEFERD LMEFERZHE. BIEMRR We gather films from young filmmakers from around the
E2ACCWIRGEBELB A BBEER S hpa World This is a competition where we show the great
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o = Works that have passed our strict selection process. Ex-
ceptional films receive the Golden SHIKA Award (work of

[T—ILF 2 SHIKAE] » [BEH] #EHPRES  excellence) or the Audience Award. Award recipients
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NnE$., TEECE. [NARAtive| D4E 4322 have the privilege of submitting a proposal for the next
TREFNEA b, HAIANEREOER S NARAtive film project, and if their proposal is accepted,

they will be chosen as the director of the film.

Q =
’ Time 10:30 BEER Jurors
Time 10:00
= — 4= 2
(FEAS HEEF TEE
BEOER Juror Prasidant Bk R | EyEL B
: Q I —_ Nobuko Nakano Isao Yukisada
Tracing Her Shadow a =AM |obuke Wekano o
BEEE | Zhao Wei Films A% euroscientist| Medical Doctor irector
WEGHEAOELS. BRCACRERDY DY vF Eric Khoo 19984, HRAFIFHCHL
PF—AFND LAY DIAE D, S CHEEEIBRIBA Pirectort Head et shao Wer Filme ER%, 2008%. RRAF KRS
EEEO. BAKCETC-ATEREEORL - BEAR BEY L HR—LRER CER L i
TEDES . BERUEMDHELE Y v A ¥ — (2, THTUv Y- v —EhERH FRERES L. 1952 2T
Vs AR EN DR Do £ TERE DA Mb). [Zhao Wei Films] 0 R % T & % (i) (5 ClsshEdE bt
SADEBERLNEE B, 0. [h Y BER] [~3F 7 %?NOE%@%;M”P@% 106844 % h. HEARE S, 20004 [0 $hh)] »E5ME
f o , BRER] Eh. HRO AT — BT T LAHR - REEBE RLEBRES| OEBRIREREESE. 2 0EEN
's “ ! S Sy 9D - 5 1 21T ‘ 3 SR (C Rt o= o= s
Am”fwyﬁfW?“W!%“”“f?”eifmfma MESCEMLADOY  HE—LABBTH B, REAE ﬁﬁ“‘”°T“5°W“5¢*)iﬁf=%*%ﬁﬁ‘ﬁ A £, 22001 E0 [GO] THAL DMEHE %K%
comes 1ro a 1o vis (0] O lea e ere- . S, o o > * ==X HT DI = - L £ SR 7N ~
bm : rf Th I: (;/IJ\ . ping FI’;] |’]W hr ) [15J) (2003) IFApprentlceJ (2016) » [TATSUMI ~ > # (= 1, T\/l;.@:l)‘/j'/\ﬁ ’?#ﬁﬁﬁﬁ*ﬁw’(@é%ﬁt)?ﬂé_*b\ B, —BEEEAEAY S, 2004% [HEDELT, B4 X
apouts o e returne apanese war orpnan sne na NE N D A r~FE = 5 N 3 =% N _ .
. o EHaRULAS] (2011) @& [ XRELK] CBML. HEORRY HARRLETES Y 5 s RED LUANER BR] ARE Y FARRL. HERREOR D, Lk, K2
raised as her own daughter. With limited knowledge they " - MCEYVQCETI N H D, TELH R . L o e i
‘ . . . : . . NY DMoMA TAEKR T L 2 7 LB, 2017 F (2 (& [ > RBRE A — AR o EEEe COXBREZEHGT 2. BLBEDLCERAERC LR,
ollow her trail, making friends and discovering a unique - _ ~ G ‘ ‘ iod Chemi ‘ : ~ C
. . %) ERHPIOEEE 2L, 2018FOHBO F 7Y 1) — et i i Dt e Apalled] Cienlis ot Ui o5 lebye B [RI] (202047 AAMAERED). [BREF—
uman experience. ¢ Trolklore] ORISR S 2 1998. In 2008, she completed the Doctoral Course in Neuroscience "pEABS] (202098 11 BAM) 755
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Award-winning filmmaker Eric Khoo is the head of Zhao Wei Films doctoral research at the French National Centre for Scientific Re- A highly-regarded filmmaker from Kumamoto, Japan. In 2000, his
R and has been credited for reviving the Singapore film industry. He search. After coming back to Japan in 2010, she has devoted her en- feature Sunflower won the FIPRESCI Award at the Busan IFF,
B A . was the first Singaporean to have his films invited to major film festi- ergy to research and writing on themes involving the brain and psy- and Go! (‘'01) brought him into the limelight, sweeping a number
Director Pengfei EBas>h HE. A4 | 2020% | 994 | #5— | DCP | REE. BAE | vals such as Venice and Cannes. His award-winning films include 75 chology. Has been a professor at Higashi Nippon International Univ. of film awards. He is well-known for his huge hit Crying Out Love
AEFE | (‘'03) and Apprentice (‘16). His first animated feature, Tatsumi, was since 2015. In addition to being a television commentator and writing in the Center of the World (‘04). While continuing to make films,
o O fE¥F-o&. dEEAADTIL > “Sino-Japanese friendship” " - X \ invited to the 64th Cannes Film Festival. He served on the Cannes regular columns in newspapers, she is an established voice on view- he has been devoted to the restoration of Kumamoto. His recent
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feature The Taste of Rice Flower won the Audience Award at 5TY, two peoples. | Music: Keiichi Suzuki | Executive Producer: Naomi Kawase, Jia Zhangke | EELOTOY S LEBY, RALTV S,
2018 Nara International Film Festival. Co-production Company: 21 INCORPORATION Jacob Wong Daniela Persico is part selection commit-
. Jacob Wong has been Curator of the Hong Kong . .
Director of HAF and _ ) tee for Locarno Film Festival and Berlin
International Film Festival Society for over two de-

Critics Week and a curator for L'immagine
e la parola, spin-off of the Locarno Festi-
val. She's founder and editor in chief of the
online quarterly Filmidee (www.filmidee.it).
She is also devoted to helping various
young filmmakers in developing films.

Industry Services cades. He is currently Director of the Hong Kong

Asia Film Financing Forum (HAF). He is also the
Berlin International Film Festival's Delegate for
China, Taiwan and Hong Kong.

About NARAtive Previous NARAtive Films
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Director: Toyoko Yamasaki (Japan) | Location: Nara City | Official
Selection Torino International Film Festival 2010
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Started in 2009, the NARAtive filmmaking proj-
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ect connects the present with the future, and RUTVET.
Nara with the rest of the world. Ten years have 2014

passed since then, and now Tracing Her Shadow Hhis A & X AA TORE D)
\r/]wll be th.e‘7th film made in ﬂus project. W|‘Fh the d. BATVDHLDTHAD
elp of cities and villages like Nara, Kashihara, . \
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Totsukawa, Gojo, Higashi Yoshino, Tenri, and
Gose, we've made seven films with young direc- bREANLEDHEROIAZ

tors from Japan, China, Mexico, Korea, Cuba, and

1972F & YEEADE AN, £ XH Has worked as an artisan since 1972. He does the
VS v, R, BHS v, it fretwork and carving of wooden transom windows

above traditional Japanese sliding doors, in addition to
N il 3
SRALCEREL TV S, BAE official seals and carvings for shrines and temples. He

¥ARERE. IHRBEFEXRBRENR  has received many awards, including awards from the

CEMTE, government, trade ministries and so on.
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Kubota Ranma Shop
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Sculptor of the
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Director: Zhao Ye (China) | Location: Kashihara City | Official
Selection Torino International Film Festival 2010
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Director: Pedro Gonzélez-Rubio (Mexco) | Location: Totsukawa
Village | Locarno International Film Festival 2012 the Pardo d'oro
Cineasti del presente Prize
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Here are the film festivals where each film made its world premiere.

ébﬂf‘p‘.ﬂ:d)v—lb F?o l/i'?'lﬁiﬁ World Premieres of These Films

VEEDT72I7T A Midsummer's Fantasia ©
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F19ME [ZUEFRESR] BEREEEHESE 2L
Director & Screenplay: JANG Kunjae (S.Korea) | Location: Gojo

City | The 19th Pusan International Film Festival in 2014,
Directors Guild of Korea Award , and more
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Stories from the
Chestnut Woods
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Toronto International Film Festival 2019
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The End of Love

T F—L ALYy VIRV JIx
VAT ETLF—1L2019

Fay ek

Dust and Ashes

B TIv o4 FRER2019
POFF Tallinn Black Nights Film Festival 2019

Biennale College Cinema La Biennale Locarno International Film Festival 2020

Iran, and these films have all received critical ac- ?-_y 3 EEHH bﬁi To ? 2016 ia)aﬂ The Wolves of the East ° di Venezia 2019 Winner of Found Footage Award
claim at film festivals around the world. SULTEFEFNE2BAYA, ER AILAR-M-Fo575 (Fa—) | HEFHN| [7—L \ g g
DBREZEZHFRPCEFDLNL FeyRv 7 LZFNEL2018] T4V v L IYaY

Making films with the local community sparks a
love for the land from the residents, and brings

Director: Carlos M. Quintela (Cuba) | Location: Higashi Yoshino

o TEE LA, BRERIRHH. !
Village | World Cinema Amsterdam 2018 Official Selection

out a new kind of communication with someone SNETO [NARAtve| fFam% 9-"*“>ﬁ‘ == ~'bwﬁ¥~ ',I 7-:‘{ ?7' E‘77-‘f V2N (t '5)

from another country. Connections created in TRTHZATEBLUET, _ - Y — b e

such a way are what give this festival the power COMBEABLT. SBICHD 2018 ZHEERYER The Nikaidos' Fall © We Are Thankful Murmur ‘r/tT /a~s Victim(s)

to reach out to the rest of the world. During this BB TAL NPT (A7) | REH | [HHEE a7/ ERRESR 2018 b A ERRES 2019 Invitation DTFAF e T — A —Z FBRESR 2020
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FEWERGTEoT LI, Locarno International Film Festival 2018 Far East Film Festival Udine 2020

MER2019] EXBREFIER
Director: Ida Panahandeh (Iran) | Location: Tenri City |
2019 Hong Kong International Film Festival Official selection

T4 XA /31 —E#BFS FIPRESCI &
Toronto International Film Festival 2019
Winner of Discovery Programme FIPRESCI Prize

—

film festival, we will be making all of the NARA-
tive films we have made up to now available on-
line. We hope that through film, you can take in
the many treasures that Nara has to offer.

A 7L 8 AERBRESR 2020

Rotterdam International Film Festival 2020
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An unknown face of Hae-su. On her way
from the factory, she calls someone who
doesn't answer. She doesn't answer a call
from someone. She is planning a funeral for
her mother who died suspiciously. All these
people, questions, and stares. While her
anxiety grows, can she keep her secret
plan?

V

#E | 20194 | 794 | #5— | DCP | #E3E | BXFH |
Republic of Korea | 2019 | 79min | Color | DCP | Korean | JPN & ENG Sub.

Writer:Park Hee-kwon | Main Casts: Ahn So yo, Lee Kang ji, Kim Jae rok, Lee Jung en | Screenplay:
Park Hee-kwon | Producer(s): Ko Doo hyun | Cinematographer: Kim Dong hyun | Sound: Ahn Sung il |
Editor: Ko Doo hyun | Mix: WaveLab
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ETOBEBREDS S 2 4¥ L = ER0BE My
Neighbors] % B, [Dustand Ashes) &R
BRE 7 2 — 1k,
Park graduated from the Department of Newspaper
Broadcasting at Woosuk University in 1997. He's
been a writer for various shows including Manners In
Battle and The Flu. In 2011, he directed a short film

My Neighbors, which criticized the high suicide rate in
Korean society. Dust and Ashes is his feature debut.
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Director’s Statement

REEL LLVEARERMER, £

RAvelaC@rydY. 22
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A splendid capitalist society. However,
in the darkness of the blind spot,
there is a hopeless individual life, a
destroyed family. And there is a col-
lapsed social system and a state of

bystanders. This is not only the reality
of Korea. It is the reality of all of us.

Time 17:00
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A film based on real events, re-enacted by
those who lived through them, we follow Si-
yabonga who dreams of becoming an actor.
When a film production comes to his town,
Siyabonga does his best to seize this
chance. His surprising journey leads him to

a meeting with the director, which gave
birth to this film.
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South Africa | 2018 | 97min | Color | DCP | Zulu, English | JPN & ENG Sub.

Writer: Joshua Magor | Main Casts: Siyabonga Majola, Sabelo Khoza, Xolani “X" Malinga, Amanda Ncu-
be, Percy Mncedicy Zulu, Ntokozo Mkhize, Sibusiso “Sbu” Nzama, Luthando “Cminzah” Ngcobo, Man-
cane Dlomo, Nkanyiso Ndumiso, Nonduh Zuma, Mondli Ndlovu, Thembalihle Mncadi | Producer(s):
Joshua Magor, Bronwyn Coburn, Michelle Cho | Cinematographer: Cem Demirer | Sound: Heikki
Simp-pula | Editor: Lorenzo Nera | Mix: Tiago Cardoso, Dinis Henriques (Pulsar Studios)
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Director
Joshua Magor
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A South African filmmaker originating from Pieter-
maritzburg. His debut feature Siyabonga made its
world premiere at the 71st Locarno Film Festival and
went on to play at numbers of film festivals and art

galleries. He is a Berlinale Talents alumni and is the
founder of the production company Other People.
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| was planning to make a film and
published an article in a newspaper
looking for people who can help us. |
was contacted by a young man, Siya-
bonga Majola, who was very keen to
help, and we agreed to meet. After |
talked to him, | was so moved by him
that | threw away all my previous plans
and decided to make a film about him.

Time 17:00
Time 19:30

IVF A7 57

The End of Love Q;
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Julie and Yuval are in love and have just
had a baby. When Yuval returns to Israel to
renew his visa, they start sharing their fami-
ly routine via video call. But it begins to
take its toll on their relationship. Will their

love survive the perils of this new form of
“‘interaction”?

V
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France | 2019 | 90min | Color | DCP | French,Hebrew | JPN & ENG Sub.

Writer: Keren Ben Rafael & Elise Benroubi | Main Casts: Judith CHEMLA, Arieh WORTHALTER, Lenny
DAHAN, Noémie LVOVSKY, Bastien BOUILLON, Joy RIEGER, Gil WEISS | Producer(s): Delphine BEN-
ROUBI & Pauline DAHAN | Cinematographer: Damien DUFRESNE | Sound: Elton RABINEAU | Editor:
Flore GUILLET & Keren BEN RAFAEL | Mix: Benjamin LAURENT
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Director
Keren Ben Rafael
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Born in Israel in 1978. She studied Philosophy and
French Literature at Tel Aviv University while working
as a director and content editor on TV documentaries

She studied film directing at the prestigious La Femis.
The End of Love is her second feature film.
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The obsession to communicate is
probably one of the greatest ills of our
century. The most exciting part of the
film is that shows relationships
through video calls without showing
the screen itself. The video calls
therefore acquire a film language of

their own, the new language of rela-
tionships.

Time 14:00
Time 10:30
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Donna has recently been convicted of
‘DWI" and is ordered to perform community
service at the local animal shelter. When an
elderly dog is scheduled to be euthanized,
Donna decides to take the dog home and

quickly realizes his companionship can
ease her loneliness.

V

HF 4512019 | 86% | #5— | DCP | %3 | BAEFR
Canada | 2019 | 86min | Color | DCP | English | JPN Sub.

Writer: Heather Young | Main Casts: Shan MacDonald | Screenplay: Heather Young | Producer(s): Mar-
tha Cooley, Heather Young | Cinematographer: Jeff Wheaton | Sound: Josh Owen | Editor: Heather
Young | Mix: Andreas Mendritzki | Music: Sarah DeCourcy
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Director
Heather Young
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A Canadian filmmaker living in Halifax, Nova Scotia.
She made the short films Howard And Jean (2014),
Fish (2016) and Milk (2017). Her first feature Mur-
mur received the FIPRESCI Prize for the Discovery
Programme at the Toronto International Film Festival

and the Grand Jury Prize at the Slamdance Film Festi-
val.
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The idea for Murmur came after com-
pleting my short docufiction, Howard
and Jean, which was about my mother
and her relationship with her chihua-
hua. The story centers around an old-
er woman who experiences severe
anxiety with her loneliness and emo-

tionally relies on her small dog for her
comfort.

Time 10:30
Time 14:00
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As Kharjappali says “we live searching for
ways to forget our vulnerability,” if not
through Lovedyn, through tequila, butter, a
lover, God or war. — Vivian. With no character
voices, the story portrays the text of Vivian's

diary. This unique, bittersweet drama cap-
tures us with literal and visual beauty.
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Spain | 2019 | 73min | Color | DCP | Spanish | JPN & ENG Sub.

Writer: Nuria Giménez | Main Casts: Frank A. Lorang, llse G. Ringier | Screenplay: Nuria Giménez | Pro-
ducer(s): Bretzel & Tequila, AVALON P.C. | Cinematographer: Frank A. Lorang | Sound: Jonathan Darch
| Editor: Cristébal Fernandez and Nuria Giménez
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Director N L
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Giménez studied Journalism, International Relations
and Documentary Filmmaking and gained her knowl-
edge from filmmakers she admires; like Isaki Lacues-
ta, Virginia Garcia del Pino, etc. Her short film, Kaf-

eneio, was presented at DocumentaMadrid 2017 and
MIDBO 2017. My Mexican Bretzel is her first feature.
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When | found the film reels in my
grandfather's basement | was sure |
wanted to do something with them.
Apart from the beautiful and unique
images, | could clearly see there was
a story hidden between the layers.
With the use of new writing and film-

ing | reconstructed memory, giving it
new life.

[ Theater B | pate 20 B Sun. | Time 10:30
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In a remote mountain village of Darjeeling,
ten-year-old Tashi and his old grandma live
next to a family who helps them to fend for
their livelihood. Their job is to look after the
cardamom orchard at night from the wild
animals. An approaching wedding event at

their patron’s house finds Tashi excited and
restless. Will they be invited?

V
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India | 2019 | 85min | Color | DCP | Nepali | JPN & ENG Sub.

Writer: Saurav Rai | Main Casts: Master Pravesh Gurung, Chandra Dewan, Sunil Rai, Kamala Lepcha,
Teresa Rai, Dig Bijay Singh Rai | Producer(s): Sanjay Gulati & Neeraj Panday | Cinematographer: Appu
Prabhakar | Sound: Ankita Purkayastha | Editor: Jishnu Sen | Mix: Sudeepta Sadhukhan | Music: Lokesh
Kanithi
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Director :
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Saurav Rai is an alumnus of the Satyajit Ray Film and
T.V Institute, with a degree in Film Direction & Screen-
play Writing. His graduation film Gudh/Nest was in
the official selection at the 69th Cannes Cinefonda-
tion (2016) . His debut feature film, Invitation, pre-

miered at the Rotterdam International Film Festival,
2020 in the Bright Future Main Programme.
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| always consider the power of com-
passion to be the greatest virtue in
our life. The film is inspired by a true
event at a wedding, an uninvited local
small boy was accused of being guilty
by people. He could be innocent but
became a vent for the stressful day.
This incident gave me an insight of

the class struggle between the
‘Haves' and the “Have-Nots".

Time 19:30
Time 14:00
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In a decaying forest on the Yugoslav-Italian
border in the years after World War Il, a
stingy, old carpenter and a lonely, young
chestnut seller share imaginative memories
of the past as they weigh fateful decisions

for the future, in this touching homage to a
lost way of life.
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BEZHE
Slovenia | 2018 | 82min | Color | DCP | Italian, Slovenian | JPN & ENG Sub.

Writer: Gregor Bozi¢, Marina GUMZI | Main Casts: Massimo De Francovich, lvana Ros¢i¢, Giusi Merli,
Tomi Janezi¢, Anita Kravos, Natasa Keser, Janja Majzelj, Matija Solce, Marko Brecelj | Producer(s): Ma-
rina GUMZI | Cinematographer: Ferran Paredes Rubio | Sound: Jan Vysocky, Julij Zornik | Editor: Gre-
gor Bozi¢, Benjamin Mirguet, Giuseppe Leonetti
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Born in 1984 in Nova Gorica, a Slovenian town on the
border with ltaly, He studied directing at film schools
in Slovenia, Rome and Berlin. While working as a film
director and DP, he worked with the director Matjaz

Ivanisin (Playing Men, and Oroslan). Gregor is also a
passionate researcher of Mediterranean pomology.
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This story draws inspiration from the
Valli del Natisone border region be-
tween ltaly and Slovenia. We've tried
to transmit the spirit of the region that
for centuries was prone to political in-
stabilities and migrations. We wanted
to create a fable-like parable about
life and death in forgotten places, with
a soft and distant memory.

Time 14:00
Time 17:00
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When a teenager is killed by his classmate
public attention intensifies through the me-
dia. The murderer's mother becomes a pub-
lic enemy overnight while the victim’s moth-
er receives abundant sympathy. Yet, the
truth reveals in this “Social Media Era” that

both mothers have some tough decisions to
make.
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Malaysia | 2020 | 108min | Color | DCP | Chinese | JPN & ENG Sub.

Writer: Layla Zhuging JI | Main Casts: Lu HUANG, as MEI, Remon LIM, as GU, Xianjun FU, as CHEN,
Wilson HSU, as QIANMO, Kahoe HON, as GANGZI | Producer(s): Aron KOH, Nikki TOK, Ying YANG,
Layla Zhuging JI | Cinematographer: Eunsoo CHO | Sound: Sung Rok CHOI | Editor: Hsiao Yun KU |
Production Designer: Wen Huel TOO | Music: Alexander ARNTZEN
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Born and raised in Shenyang, China and based in LA
and China, Layla graduated from the Columbia Univer-
sity MFA Film program and Rowan University Radio/
TV/Film program. She speaks Chinese, English, and

Korean and is a world traveler who currently works as
a freelance filmmaker.
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This film questions our surveillance
society filled with cyberbullying, the
oppression of public opinion, and the
competitive education system in our
modern society. This film, with the
help of my international, diverse film

crew, is a way to start a conversation
about taboo topics.
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A competition featuring student films from around the world.

Section

NARA-wave

Student Film Competition
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students. Past films have received high
praise at film festivals abroad, such as the
Cannes Film Festival. The prize for the most
exceptional film is the Golden KOJIKA
Award. The winner has the opportunity to
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B nhEkE [NARAtve | 0B (52 submit a proposal for the next NARAtive

We will screen 11 films, divided into 4 programs, A~D. Program A will have 4 films, B and C

will each have 3, and D will have 1 film. Please be aware that the start time for each film's
program is listed next to the film, and not necessarily the specific time that film will start.
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Marianne Slot
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Marianne Slot is a renowned
film producer and founder
of the production company
Slot Machine. Her pro-
duced films have been
highly recognized world-
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Makiko Watanabe
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project, and if their propsal is accepted, they
will be chosen as the director of the film.

Makiko Watanabe made her
acting debut in Bakayaro! I'm
Plenty Mad (1988). She per-
formed in M/Other ('99) and
The Mourning Forest (07), both
receiving awards at the Cannes

AEBTEHET D, Fhid. BOOKE LB
CEEALMEAV. ANEAEADEHDE
LTRYDHEELSLL, BH%ELICEH T hE
BRI i, BUORFDEL VEICERIER
REBD. BHT5. 20T, BIZHIREL
BHARBZEFTOC

A young woman decided to spend six hours
buried in the ground. This is her way of facing
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When my dad had a six-hour opera-

tion, all | could do was pray in the
hospital park. | watched sparrows and

By7 | 2019% | 20% | #5— | oY 7 | BEFHE
Russia | 2019 | 20min | Color | Russian | JPN & ENG Sub.

a child playing. These ordinary scenes
evoked in me a strong sense of feel-
ings for life. Then | wondered why
these feelings can disappear. To find
the answer, | made this film.

Graduated from the Faculty of Television Journalism
at Moscow State University. For many years she
worked on television as a host, editor, and author of
documentaries. Then she graduated from NYFA
Screenwriting and Production Courses. Then she
graduated from the directorial laboratory of Moscow
School of New Cinema and the script course.

her fears and changing her life. She asks her
sister to bury her. First, she refuses but then re-
luctantly agrees. And the freezing night falls
deeper...

DY vBEL | T2ELARHEA Film Festival. In 2012, her per-

- = . formance in the SKIP CITY
BEfE [F72@mY ] T@. 2012 IDCF award-winning film, Cap-

F[7I9T7KFFBRELR ] 2013F  tyring Dad, won her awards for
[PoF e D4)L« PJ—F ]| TH Best Supporting Actress at both
the Asia-Pacific Film Festival,
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= . o at the prestigious festivals:
PEEZR %%yi_é ° L Cannes, Berlin and Venice,
Do EEREBCHVFMZZ T, a5 well as the Césars in

i EHF—ILEAELHEBCDE France. Films produced by
Slot Machine have won

School: Moscow School Of New Cinema | Main Casts: Raya Mironova, Polina Vetlugina | Screen-
play: Yana Chernukha | Producer(s): Yana Chernuha, Petr Timofeev, Timofei Hvostov, Irina Sokolova
| Cinematographer: Petr Timofeev | Sound: lvan Kurochkin | Editor: Yana Chernuha, Artur Davidov
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hundreds of prizes.
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and at the Asian Film Awards.
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Ayumu, a 23-year-old part-time detective. One
day, his older sister visits him for the first time
in 10 years. His sister wants him to look after
her daughter, Hikari, from August 9th to the
14th. Ayumu has just met Hikari, and now has
to look after her. Ayumu and his niece, Hikari.
Their life has a strange kind of distance. At the

same time, Ayumu works as a detective, inves-
tigating the background of a man.

HA | 20204 | 254 | /40 | BAE | #KEFE

Japan | 2020 | 25min | B&W | Japanese | ENG Sub.
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Born and raised in Mie Pref. He studied Media Cre-
ation - Film Media for 4 years at Nagoya University of
Arts and Sciences. No longer able to go to high
school, he discovered the fascination of film while at
home, and strived to make his own films. This film is
modeled after himself, and was created when he was
a Junior at his university. He is currently writing the
script for his next feature film.
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In this film, Ayumu is always like
“someone else, somewhere else”. Like
his mind isn't present. There is a dis-
tance between him and the rest of the
world, like it's “unrelated” to him. Per-
haps this is exactly me, myself. That's
why in this film, the main character
was forced to face an unavoidable
difficulty. | wonder if this will lead to
something changing for him?

Blooming Sunset at Dawn
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35-year-old Yosuke lives with his mother, Hana-
ko, a Chinese immigrant who is now divorced.
Suffering from dementia, Hanako's only memo-
ries of Yosuke are up until he was in high
school. Yosuke works during the day, and begins
to play the role of a high school student at
home. Though he tries to play both roles, the
pressure from his work and Hanako gradually
builds up.
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Japan | 2020 | 29min | Color | Japanese | ENG Sub.
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Born and raised in China. After majoring in communi-
cations and graduating from her university, she want-
ed to use film to express a story she wrote, and stud-
ied abroad to Japan. She entered the Film Dept. of
Musashino Art University. This film was her final exam

for the year, and it is the second short film she has di-
rected.
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In the adult world, there are a lot of dif-
ferent kinds of pressure. The home is
supposed to be a place to get away or
escape to, but if a home becames a
place where one must put on a dis-
guise, the castle walls that were built
out of love are likely to crumble. This is

a work that lets you experience that
kind of situation in the form of a drama.

m thester D Time 14:30
o 15:00 ) vriovzou- NN oiie 217 wen ri 17:30 0 5svaoronk—n | Ewass
- irector . . . | o - irector . .
S5S=— Chuah Jie Xie irte:or;j:‘tat;n;r; o 7—ﬁ -2 l7—7- 4 *‘1' Ramesh Holbole I;l;;ctor s St:;:er:t Cins
. . " LDENHLREIEEEET . o e DIL— MmicLruw
vL—YT. NF Q, & LA B
Lanny o THEENATO, A FTHEONEFTLE, BHORKIE VIllage In The Sky a ° HEBT B REE ATVER, 7—H—X7—F1

ENSBCACIZE. RAET2HEVEBE
~y paKko, HBRCACHBCSIEImON
Bl ElCho, HEICHERIIL TV 2
BH o, ZARTHEAZLAD O ND, R
FZNhARYCELVDY., ZNERBREIKD D
BTERD 2o BRARDIED LHIFH
UVEREPRDAREER?

Following the death of a young girl's beloved
grandmother and pet, she is to relocate to the
city with her parents despite their estrange-
ment. While being told how to think, feel and

behave by her parents, she reveals love in its
rawest form.
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Taiwan, Malaysia | 2019 | 28min | Color | Chinese | JPN & ENG Sub.

School: Fu Jen Catholic University in Taiwan | Writer: Jie Xie Chuah | Main Casts: Irene Liu, Maggie
Fang, Eva Chou | Screenplay: Jie Xie Chuah | Producer(s): Wei-Chieh Chen | Cinematographer:
Bo-Yu Tsai | Sound: Jeff Lee | Editor: Shang Ting Chung | Mix: Yi Chen Chiang | Music: Yi Chen

Chiang | Production Design: Yi-Hsuan Hsieh
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Born and raised in Penang, Malaysia. Chuah Jie Xie
studied film production in Taiwan and most of her
works are based on own life experiences. Her gradua-
tion short film, Lanny is a semi-autobiographical film.

It held its International Premiere at the 30th Singa-
pore International Film Festival.
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I've never been good at expressing
emotions with words. Facing one’s
own feelings is easier said than done,
but we must confront the loss and
death in our lives. Lanny is a semi-au-
tobiographical film with which | con-

fronted my fear and cowardice and
relieved my feelings.
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With the severe drought and lack of jobs, Aa-
gaswadi village's youth are forced to leave
home for the city. Desperate for water, Bhim-
rao digs a well. This documentary follows the
people of Aagaswadi's struggles against the
drought and its negative impact.

12F | 20184 | 208 | h5— | v5—F15E | BEFE

India | 2018 | 20min | Color | Marathi | JPN & ENG Sub.

School: Film and Television Institute of India | Main Casts: Bheemrao Jadhav | Screenplay: Ramesh
Holbole | Producer(s): Film and Television Institute of India | Cinematographer: Anu Shersha |

Sound: Nitin R | Editor: Varun Saraswat
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A filmmaker based in Pune/Mumbai. He received his
Master's Degree in Direction and Screenplay from the
Film & Television Institute of India in 2020. Before film
school, he studied Marathi literature and was involved

in cultural and social activities. This film has received
many international and national awards.
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| grew up with drought, and | wanted

to make a film related to my back-
ground. When | visited Aagaswadi, |

was shocked to see how the few el-
ders living there battle against the
drought, unemployment, and more is-
sues. Then | met Bhimrao to portray
the struggles of the people in Aagas-
wadi.
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It seems like this era will come to an end
soon. The era ends, but | don't. Even if the era
changes, | won't probably won't. Today |
pressed command-C on yesterday and then
command-V, it was that kind of day. There's
nothing | need to leave, but I'll keep talking.
When the mumblings of Tokyo girls end,
that's when the era has changed.
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Japan | 2019 | 8min | Color | Japanese | ENG Sub.
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Born in Gunma Pref. Since age 18, he has been writing
his thoughts of the day in a journal. He wanted to give
some form to those thoughts, and entered Tokyo Visual
Arts with goal of getting into film. His current film, To-
kyo Girl, has received a wide variety of reactions, from
“This kind of thing isn't a film!" to “I had lots of feeling

that | couldn't say to anyone, but this film showed that |
can let those feelings out, and | feel saved” .

LHLBEMEL o BEUKMDA
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This film is the words of a woman living
in Tokyo, talking to herself. Why is she
talking? Is she talking because she
wants to? In those words are the past,
the present, the future, joy, sadness, re-
gret, resignation, wishes, desire... Per-
haps these feelings crammed into a
young woman's daily life are the mum-
blings of the creator themself. If you can,
please feel something from this film.
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Two brothers who lost their mother to suicide
at a young age are living a quiet life together
in Tokyo. One night, the older brother, Yusuke,
meets a woman who is trying to jump off a
bridge, Natsuki, and starts to like her. The oth-
er brother, Akihiro, unexpectedly learns Natsu-
ki's secret. In its elaborate dialogue typical of
daily life, this is a film with a strange kind of
sympathy in this era.
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Japan | 2019 | 29min | Color | Japanese | ENG Sub.
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Born in Tokyo in 1998. After leaving the Environmen-
tal Information Dept. at Keio University, he learned
filmmaking at the Film School of Tokyo. For his gradu-
ation from this school, he planned and directed this
film, After the Night on the Bridge. Many parts of this
film are construcuted as a dialogue, but most of it was
inspired by stories related to his own mother.
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Though it's embarrassing, this is one
of those films that was made from ac-
tual experience. As a result, it has be-
come a very precious film for me. |
don't know if all of the audience will
enjoy this film, | hope this film can be
both a beautiful encounter and pre-
cious work for all of you.
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Yan is a second child born during the One-
Child policy. To avoid government punishment,
Yan's parents hid their oldest daughter in the
countryside and raised Yan as a girl. Yan

struggles with his gender identity, being an
outcast in a conservative society. His sole es-

V
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USA | 2019 | 16min | Color | Chinese | JPN & ENG Sub.

School:UCLA | Main Casts: Sanming Han, Junxiong Wang, Jiali Wang, Bowen Hu | Screen-
play: Bo Hanxiong | Producer(s): Lisu Wu, Summer Yang, Luxi Wang, Yirui Guan | Cinema-
tographer: Joewi Verhoeven | Sound: Peggy Duan | Editor: Yinong Xia, Bo Hanxiong | Mix:

BB HReNn2Faw
Director N
Bo Hanxiong
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Hanxiong Bo is a filmmaker born and raised in Beijing

and based in Los Angeles. His latest short film Drift-

ing premiered at the 67th San Sebastian International

Film Festival, was a Student Academy Award Semifi-
nalist.
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I wanted to make a film for the young-
er generations. By showing the way of
expressing love in an ordinary Chinese
family, | tried to portray the people's
lives, which is “drifting” The film was

premiered at San Sabastian the 67th
International Film Festival. | hope you
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Two strangers meet at an old gas sta-
tion. One has stopped to gas up his
bike, while the other is just stranded.
Lacking money to get home, he will try

cinéfondation

HRRER2019 0 $EREBFI] & FEBM] oREFERE LR
Screening the award recipients from the Short Film Category and
Student Category at the 2019 Cannes Film Festival.
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We've had a partnership with the Cannes Film Festival
since 2016. Every year, we screen the award recipients
from the Short Films Category and Cinéfondation (Stu-
dent Films Category). Though this year's Cannes Film
Festival was not held physically due to COVID-19, we
have chosen some films to screen from the 2019
award recipients.
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Director Vasilis Kekatos

Greece, France | 2019 | 9min | Color | Greek |

to sell him the distance that separates
them from the sky.

cape is dﬂﬂing his father's old taxi. Peggy Duan, Nathan Nuyle | Music: Mingxu Huang enjoy it.
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High school student Arisa has trouble fitting
in with her group, and with things not going
well at home, her life has become gloomy.
One night, Arisa is lured by some bad friends
of hers, and snatches a guitar from a home-
less-like man on the street. Bothered by her
feelings of guilt, on a later day she goes to
return the guitar to that man, but..
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Japan | 2019 | 42min | Color | Japanese | ENG Sub.
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Born in Tokyo. He spent his early years in England,
and after coming back to Japan, studied linguistics at
a university. He soon felt that language is incomplete,
and became fascinated by non-language things like
music and film. He currently works full-time, in addi-
tion to playing in a band and making films, leading a
life with these three endeavors. He made sweep., is
his first mid-length film, at a film school in 2019.
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There are some times for everyone
when we just can't find the right
words for our thoughts or feelings. |
myself feel like I've experienced the
frustration of words feeling like a wall.
With that, this film takes a form that
doesn't rely on dialogue, aiming for a
production that brings out the power
of music and film. Please experience
Arisa's feelings and thoughts.
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Days of youth left on video. Nostalgic photos. As |
reminisce about the house where | spent 15
years of my girlhood, | have questions about the
safe my father found when he rebuilt the house.
He stubbornly refused to open it. My mother di-

vorced that kind of father, and | interviewed her to
paint a picture of my family from a different angle.

V
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France | 2019 | 28min | Color | French | JPN & ENG Sub.

School: La Femis | Screenplay: Clara Saunier & Lamara Leprétre-Habib | Producer(s):
Orane Gibier | Cinematographer: Adrien Lhoste | Sound: Ange Hubert, Orane Gibier, Laura
Chelfi | Editor: Clara Saunier | Mix: Lucas Marie, Emma Zimmy

B8 955V =X
Director R
Clara Saunier

[VILRYRKRFE] T
XFEaFALK T
Z20OAPIREF
# [La Fémis] DiR%E
ZRECAZ. ART
E101E & (& & DR
EHRE. DBDOKR
JehA )7 UE
B [Winter] 2&¢2
fEG L2019 [4 L
LEY=7x7H
BRI ESR] (C@E SN B, [The Sound of
the Safel (&&= ZHI1EME R,
Clara studied literature in La Sorbonne and entered
La Fémis in the Editing department. At La Fémis,
Clara edited about 10 short-movies, including Winter
Sun by Liang Hong-Kai, and Intercontinental by Lou-
is Hans-Moévi, both selected at the Clermont Film

Festival 2019. The Sound of the Safe is her gradua-
tion film.
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This is a very personal film using a
model of my childhood house that |
left after my parent's divorce. With the
model | was able to tell a story that
happened to our family: the discovery
of a safe. | tried to depict the passing

of childhood and how people could be
shaped by their family.

sweep. Takuya Miyahara
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Mention

God is now a Power Plant. On a misty
night cows escape, a child is chosen,
and a teenager tries to find freedom.
This film evokes a feeling that mixes
fear and poetic beauty, like a dream we
might have seen when we were chil-
dren.
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Director Agustina San Martin

Argentina | 2019 | 10min | Color | Spanish | JPN & ENG Sub.
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Yoshihiro lived a life going back and forth be-
tween his dorm and his part-time job at a sec-
ond-hand shop, and every now and then, his
university. His one joy was taking home items
that no longer had any use, and taking them
apart. It was that kind of Yoshihiro that encoun-
tered the unknown object of “film” and a girl
named Nazumi. From this encounter, Yoshihiro’s
world grows a lot bigger.
10
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Japan | 2020 | 91min | Color | Japanese | ENG Sub.
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Born in Shigaraki Town, Shiga Pref. Without a movie
theater in town, he grew up devouring the American
films his mother rented. He studied Film Studies at
Kyoto University of the Arts. The first film he directed,
Forget but..., was screened in the Cannes Film Festi-
val Short Film Corner in 2019. He will release his third
film, Red Planet. The next film he wants to make will
be “about having another hometown”.
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The main character enocunters “film’,
an object that is somewhat unknown
for our generation, and that becomes
his first step into a world he couldn't
imagine. It's wanting to know what
you don't know. Wanting to see what
you want to see. This is a film that
tries to grasp the first step of one
young man, as | too hope to be like
that, and made this film.
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Fri@# Cinefabrique
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Director Louise Courvoisier

School Cinefabrique

France | 2019 | 28min | Color | French | JPN & ENG Sub.

Abby and Luca are a couple of itinerant
acrobatic artists, traveling to perform
from town to town. As they are driving
in their small camping-car to the next
theater, they have to confront their
problems to regain trust in each other.

2P Cinéfondation
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Director Richard Van

School CalArts

USA | 2018 | 24min | Color | Vietnamese, English |
JPN & ENG Sub.
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Hieu Tran is at a crossroads in his life.
His pyramid scheme of a business is
now failing, and he hopes to go back to
Vietnam. But before he goes, he wishes
to see his estranged wife and son one
last time, repairing old wounds left
years ago.
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We will screen five films rec-
ommended by the Berlin In-
ternational Film Festival Gen-
eration, one of our official
partners. Our aim is for this
to be an opportunity for the
younger generation to feel
the emotions of fellow teen-

10RDA—REBHFRBEEEETIOAI 54
A Program for Teenagers to View Films as Jurors

[~y U EBRBESR - L —Y 3 Teenagers serve as jurors for feature films recom-

P9 | HEDERME. [¥3— ¥ 3— | mended by the Berlin International Film Festival
9 Generation, as well as short films recommended by

TAINLTTRT ANV TIT] #HEDE

the Short Shorts Film Festival & Asia. At the closing

RBREZ10KOL - LEHEE, /70— ceremony, members of the Youth Jurors will an-
I TELEZ—THEL“LI—XEEXE"H nounce which films they chose for the Award of Ex-
BALRESHESARELE T, "BE L0 cellence in each category. This creates an opportu-

SHENLREICHDIESZOCYET,

Mitsuki Sana Yui Miyu

nity to be involved with films from a “viewing” angle.

Photographed by LESLIE KEE
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The Earth is Blue as an Orange
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Single mother Anna and her four chil-
dren live in the front-line war zone of
Donbas, Ukraine. Even in this condi-
tion, the family keeps their home as a
safe haven, full of life and light. Every

member of the family has a passion
for cinema, motivating them to shoot

SPOTLIGHT

BWAEEDID2ELT

h. BEZBLT. REIZXR agers drawn by these works

%9 % ofart, and as jurors, to under-

¢, BRY®mMAA ) —~F stand film as a form of ex-

TX#}L. BOCRRT 282

pression, share opinions and
thoughts in a group, and ex-

(%22 cZBIRLTUET . press themselves.

Time 10:30

Aax-AQkR
The Wolves

V

EBRHYIaTIL-FV-LAR

A%y TAYH| 20194F | 959 | 57— | A~M V5. KiE | BRFR

Director Samuel Kishi Leopo

Mexico, USA | 2019 | 95min | Color | Spanish, English | JPN & ENG Sub.

TYIREBDHVEBE. BE—
HoAxYaArbT A HICEE
T3, BAEEOM. BRAET
RT2ANe BB, HATERFLE
brEbaREYY 7 RENHELE
DRIRER ) T7/8— DI~ &
FEOLEDICHEAREN. ~CEL
CEXRZOTANBR. #5
DIENABEVEFESDBRIRTHC.

Together with their mother, the broth-
ers Max and Leo have just crossed
the border from Mexico into the US in
search of a better life. But it is not
easy for them to gain a foothold in
their new home. While waiting for
their mother to return from work, the
kids build an imaginary universe.

a film inspired by their own life in the
war.

EGAVF V1T

954+, UrT=7 | 20204 | 745 | h5— | Oy T7HE. 951 FE |
AXFH

Director Iryna Tsylik

Ukraine, Lithuania | 2020 | 74min | Color | Russian, Ukrainian | JPN & ENG Sub.

17HDNIVERAARAKELTR
Bakv, KSCECRAR - LT
DRIZHEAFLTV2, H5H.
LFHFENARRICES N/ L,
R D ARBEET A S o FRODIEH (S
2O ETRBEEES L L6 TR
TRt o/ b [RIKE S D5 —FE.
FuEVl, zoBuvaKgc/ L
E<BOBE>ANEHHZHED D,
In her search for answers, 17-year-
old Haru sets out on a journey from
Hiroshima to her hometown Otsuchi,
where she lost her family by the great
tsunami in 2011. On the way, she en-
counters people and their stories of
losses. At the end, Haru walks into a

telephone box with her wish to recon-
nect.

Time 14:00

AOEHE
The Phone of the Wind

B BEHRE

B | 20204 | 1394 | H5— | BAE |
©2020 BE [AOBFE| WEZAR | B 70—F

Director Nobuhiro Suwa

Japan | 2020 | 1839min | Color | Japanese | ENG Sub.

SSFF & ASIA

Selection

Short Film
Category

7I97kLIYIY

Ya—pva—=PpI24NNALITRT14/5 I &

TITEDOHFL VIREST  We will screen five films rec-

SHORTSHORTS

p000000000000000000000¢
FILM FESTIVAL & ASIA

kD3EE . FHiEeFm ommended by the Short
BEROERZ BH & §
5. KE77H72—RF the purpose of sharing new
[Ya—tya—|PT4q
WL T T XFT 4780 &
TIT] DHERT BEF tion of these films with a

Shorts Film Festival & Asia,
the first Asian festival with

film culture and developing
young, up-and-coming film di-
rectors. Through the examina-

% LM, BE%BLT. high-level of art, we aim to
21—zt oSty help the younger generation

SEAILTHLERICAENFT,

This program will be a fivefold-feature.

Time 10:30

Rz BIELET,

Samira

&
n
(N |

EB Yvy—QOylr-7rewIT-AILTX

REZBEH. KEOMIEK
XMEEXABBOFNDE  into leaders who support the

develop their sensibilities and
cooperation, so they can grow

film culture of the future.

Interpreter Janosh is called

in to the port of Hamburg as

FLY | 20164 l 175 | o= | FAYRR. 77025 | ARFH part of a decoy investigation.

Director Charlotte A. Rolfes

On site, a young African

woman is standing on a con-

Germany | 2016 | 17min | Color | German, French | JPN & ENG Sub.  tainer ship, threatening to

BROY /vy a3 N TLITBETERDBE YERCHETE I
%, BB TREVTIUDAOLEN T T FHHMDOFRIZITS

commit suicide. In order to
get her off the boat, Janosch
SN promises to save her. How-

BRAETZ2EEBo TV, BREMMCEVETAH. /v va ever thal promise leads o a
RELAEBG D EHRT 5. LA LZORRNBLBFSAVER (0 (oo coddiae

EHELT LR D

predicted.

EF sced

B TIT4r)—

FE| 2016F | 179 | #5— | hEE | BEFHE
Director Alvin Lee

China | 2016 | 17min | Color | Chinese | JPN & ENG Sub.
EDFTREDEZMABASLE, [BHFFOREDOREZEC
0] &L KBEEEAESL DR, AEERICAEVEVEZ
DRIZEF. BREBOFAN2ATELLTVE, ZULTEKRE
E. BOFHPEFNTT CLERBIREL A 2B, B
DFICHEI SN TEEXRBOBICERT 2B &,

Worrying about what they should do,
“We want to feel our child's last
memory,” a couple thinks as they
drive. They know that in this house
that has fallen on hard times are a
mother and boy living together. They
also know that the boy's father left
immediately after he was born. What
kind of thoughts will come back to
this couple after meeting the boy.

Time 14:00
as—r
Cocoon

V

ER LAZ— TR FILT
F4 | 20206 | 95% | #5— | FAVE | BEFE

Director Leonie Krippendorf

Germany | 2020 | 95min | Color | German | JPN & ENG Sub.
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In the multicultural microcosm of her
Berlin neighborhood, there are many
first times for 14-year-old Nora. When
Nora meets Romy the noises of
Kreuzberg suddenly seems full of hid-
den beauty, and she loses her heart
to the wild Romy and learns to stand
up for herself.

Yo O0FBERMEX CED
17D/ TZy FIdEE %2 KT
CT2LECHERTE2. 0D
BTy —2—fhED2 A
TWED. S TREROLZTFZ
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Baghdad is a 17-year-old female
skater, who lives in a working-class
neighborhood in Sao Paulo. Baghdad
skateboards with a group of male
friends and spends a lot of time with
her family and with her mother’s
strong-willed friends. When Baghdad
meets a group of female skateboard-
ers, her life suddenly changes.

Time 17:00

OB STEYF
My Name is Baghdad

V

BB AL -TIRZF Y
T5UI| 20205 | 964 | h5— | R MHLE | BEEE

Director Caru Alvez de Souza
Brazil | 2020 | 96min | Color | Portuguese | JPN & ENG Sub.

BEEHIC Silence Please

EE AHIAXR-EIv T 7L F
2R | 2017F | 179 | h5— | R~( V5B | HEFE

Director Carlos Villafaina

Spain | 2017 | 17min | Color | Spanish | JPN & ENG Sub.
WHRARETE >4 =@, BREMENEEFOZRA LN
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Having grown up in a humble home,
Dani is living with his mother and
Javier, who has cerebral palsy. Dani
is working and is also responsible for
Javier. With a helper, Javier is doing
an internship at the library, but a
phone call from Dani's mother while
he is at work disrupts the rhythm of
the family's day.

Vah— & X/84 X Sugar & Spice

BB I U4y

This is a work from the dry re-

gion of central Myanmar, where

3v>7— | 2016F | 169 | #5— | 3v>v—3F | HEFER the director recorded the life of

Director Mi Mi Lwin

her own parents. An avid news-

Myanmar | 2016 | 16min | Color | Burmese | JPN & ENG Sub.

paper reader, her father climbs
palm trees to get oil. Her moth-

v v—hHOERMET. BEFELTROEEASEsTE 00 o sees o

LEfER. #FMAZRCBENH2RE. BT YORCE.

& Do BEIXFRE . BEATmD AV —LYaH—

N clocks, but uses palm sugar to
# make local snacks and supple-
% ment their life. There is much to

o ATOBEFED Y. EFORUIET 5. ZARESO O/ W0ou e way ey e

ELoLALCER. BIREHDDH D,

their lives.

BAL2b e F¥LIF The Silent Child o

ER JIRF—/N—} 2

AF¥YZR| 2017F | 1569 | 75— | HFE | BEFE
Director Chris Overton

England | 2017 | 15min | Color | English | JPN & ENG Sub.
AIHEDDLET - JE-DORKRE. BB BhE"FE
ENREMFTEEZTVEDLLD. ZDBLOEDRAFE
ERUTVE, LAUBEREEMOMSE@HEZE £ 2
C&) MBEERVE-LICHZ ZENPELAICR>TUV,
20184, #90HE [7H71—E] RFREMREEZEIER.

Libby is a young girl that is deaf, and
her family is searching for some kind
of way to help their “broken” child
live in the real world. However, after
hiring a social worker specialized in
hearing impairments, it becomes
clear that the problem is not just
with Llbby. In 2018, this film received
the award for Best Live Action Short
Film at the 90th Academy Awards.
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This year we will screen six films made by women directors from
Catalonia, Spain.

HEIL—Z+ DBBEEEILAR - 2 Zv—OKICK)R
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We will be screening two films created from the perspective and pas-
sion of junior high school and high school students.

—RTERT 2REEEZBMCBE. RRENE
RER->TIHBE - /Y - RE - LMETEITS>BE
FET—o v ay AR BHODEFIAULIBE
ENABREGEREERUET. RRALHRCOA
HBEANHEZBRT 2BMIBEHTT.
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Workshop
21— ZBEHET—IVay T

2K THEBICHY 9. This program will be a double-feature.

Time 16:00

The Institut Ramon Llull (institution which promotes Catalan lan-
guage and culture abroad) and Catalan Films & TV (the program
for the international promotion of Catalan audiovisual industry
used by ICEC/Catalan Institute for Cultural Companies) is
pleased to present this Focus as part of the program of the pres-
tigious Nara International Film Festival (NIFF), which falls under
the Catalan Government's Japan Plan. A Focus about films di-
rected by women, curated by the Catalan filmmaker Llufs Mifiarro.

We invite a professional film director as an instructor,
while the junior high school and high school students
create the concepts, do the filming, and do the editing

in this filmmaking workshop. We will screen the films El% 6fFm LB 25V —= v B ORAREL LT

-
NES2T74=Dh2R - .
that were created from their perspective. It's a way for [AV2RF4Fa—F--FF - Jad (BEL—=%D

us to develop the people who will connect with the EECULAEMECASH A AR | [H25 - T4
world from Nara. JuLs & TV] INIFF] O ETERLE LA,
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2] T. BARLABEORKELER - 2R 1 1ER & EE
AV~DIERAESBEVALE. hEIL—=+v D@k
AR>TWEEEEVTT, SOME2RIT. LA

Eﬁﬁﬁ Instructor

Films from Catalonia. Dear Cinephiles attending NIFF,
This year, | am very proud to introduce to you all some
recent selections of films made by our young women
filmmakers.This Focus, organized for the first time in
Japan, allows you the chance to come close to an un-
known cinematography and to discover part of our
character.You can attend 5 feature films, 1 short film
and 1 film in the international competition.Don’t miss

BREEADVEBDET

Until the last Spark

~ — institut
WARX-2iZ+—0Q Llll ramon llull
Fal—%— | REEER
Lluis Minarro
Curator| Filmmaker
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A girl who lost a friend she loved without Keiko Sawa Mia EOERHEBRESBELHC LI | this opportunity and enjoy the art or movies!

letting them know how she felt. On a clear

night of both Obon and a new moon, the

girl thinks about one of those things when

she lights some stringed-sparklers. In the Time 19:30 B, XA UHFBONS BN, REE DBV Time 17:00 BRLESTEHC vV, B, NI TRE.

short 40 seconds that she could meet that EP}'IEE*EB ME R AR BRI, FCXADE, TALDY X EAHEEA I= BEAP’ZDEIVIRL, HBHH. B FHVI &

special person, what did she want to leave 4 jt ?z 5 - . N —Eﬁﬁ%ﬁ SEa — L N

behind.. Ryutaro Nakagawa ADBAEREF. BNCBEREDSR X PILEAFE HEID, BRINDIFHFEDERO2HOTVED
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Japan | 2020 | 10min | Color | Japanese Miyu Mona Riko [MAOXVE] # [£2 7 TER D, VEED TV, Double-Featuro with The Persaids Q‘ o W ENTE

Photographed by LESLIE KEE
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Summer in a small Spanish Mediterranean village...
friends, fun, fiestas and a whole load of dreams just
waiting to come true. Lis will never be the same again,
in this coming-of-age dramedy.

Marga is bored of her routine: Every day, she gets up and
goes to work at a local slaughterhouse, then takes the
bus home after dark, goes to bed and waits to repeat the
same motions the next day. That is until something com-

pletely unexpected catches her attention, a cow looks
straight at her, and for the first time in her life, she realiz-
es what she really wants to do.

O, PUEOE. MEEAS A THOBE, i SR 0 FITLYES
2 OWRARTBIC . BECE == g [Gate g pA v o
NP hzLGLMADEL XA, H# 2] CTHEEZRE, FALLT
PEL LS UIBIMECESETND EEBL [8207 57 —] &1

24| 20194 | 924 | h5— | hEA=THE <1 5 | BEFH

Just a little,

Spain | 2019 | 92min | Color | Catalan, Spanish | JPN & ENG Sub.

Z~q42 | 20184 | 1649 | #5— | h40=75E | ARFE

Spain | 2018 | 15min | Color | Catalan | JPN & ENG Sub.

= BEEEZRKRFLTRE,
BaEo
. Summer Blooms received the FIPRES-
What small joys are all around you? Feel- X X . €l Avad end e Russian Eiln Ciiic's . S - S _ . S | Marta Bayarri is an actress, writer and director
ing the misery of life, a young girl discov- Kisa Saki Hinata - o o | AE;”&‘ WO T ToIv=a Aj‘i’g 7_9 NV Y J based in Barcelona. She got her start as a di-
ers a map inside a small bottle one day. .pema. onor‘att ? oscow ntema- Director Lucia Alemany Director Marta Bayarri rector with the short Una Nit (2014). She fol-
. tional Film Festival. His most recent film, Lucfa grew up in the small town of Traiguera, lowed it up with Fugit (2016), which was re-
Where that map leads to... It's a story of ) . . . : o
. . Silent Rain, was nominated for the Kim _ . Spain. Her debut film, La inocencia (2019), . . . leased to wide acclaim, achieving the Candidacy
how the small joys that fill daily life and the Jiseok A 'd t the B Int Honal 2R LDNERES - FFATTTEDe ¥ was selected for the ‘New Directors’ competi- MEEE & X 20144, # < [Fugit] (2016 1o ihe Goya Awards 2018. Vaca (2018) is her
kindness of others can make someone just I'SEO \{var 4 “ _Usan " ema‘loma DRFERD ZDERGZECAM(= F 1) w FBR  tion of 67° San Sebastian International Film F) AT VYEMRB . SEEEBEMCEER  latest film With a great international accep-
a little more positive. ;Ilm Zesttl-\FaL, ang lrecelv|_e|d .the‘ Aud\enci[e BHE) OXIEA S CHE, B6TE [ Fes.tilehar;dbwon the Ab{c{;nz \Qd\efw{jrd. I‘I'he Ah. [v4 7 2BRES|HBOA ~OF A 1) H tan;e, it ‘recewse: atn;o:TinaAtion Zt trle“:—lB’\O/l lbe-
ward at Tokyo Filmex. He is also a poet, R - ) project had been supported during its develop- T 2 8 S b e ro-American Short Film Award at the Miami
Andiwas ’[hey olnaestito receivep’[he AT v CERRER] HAREEPI LR ment stage by “La Incubadora — The Screen” of WA/ 33— b 20204 T v HIRF R Film Festival. It received the Candidacy for the
- - TVt FRER VF4—ERHE, ECAM N — JER. Goya Awards 2020.
B | 2020 | 144 | 75— | BA#E Year-L A yd ng Il f th (7T MER] A 27 —HER HE DA s LTLRR
- a| ear-Long Award o Xcellence trom the
Japan | 2020 | 14min | Color | Japanese Mitsuki Yuka magazine, Poetry and Fantasy.
Photographed by LESLIE KEE
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We will screen Silent Rain, the film that the youth interns promoted

Section

and advertised on their own. ‘ s 0 BBh. REOBERVRT.
> Sara, 22, has just had a baby and wants to lead a normal life "Double-Feature with Vaca - . . .
MEERD [Bfh - BER] 2% KX, 1—XMmF 7O Youth Cinema Intern is a program for teenagers to learn Local tales tell of a small town built on top of a Spanish Civil

Cinema Intern

A—XIRTL 82—

with her younger brother. After years of absence and a long
period in jail, their father, Manuel, decides to suddenly reappear
in their lives. Just as things start to get better for her, Sara will
have to make the toughest decision of her life. She will need to
ward off her father from her beloved ones or face the fear to

V

War battlefield. Mar arrives at the town to spend the strang-
est summer of her life after her parents’ divorce. She takes
refuge in these mysterious post-war tales and in a group of
teenagers that adhere to some rules unknown to her. She
discovers a fascinating place and makes peace with her
dad, mending family ties with this country's memorial history.

554, BEESC AT TREZICEEL £4#A, how to distribute and promote a film. Films don't reach

o= & - 5 Py the audience by simply being made. How do you get a
t‘j TREZCOANRTE L2208, £5FH film to be seen by the most people? How can you convey
EZzoBh%ERT LN 2D BERESH &=

the charm of the film? In collaboration with a film distri-
L. 2—XEBEZOMVEC@MEAEL. F+ L Y bution company, the teenagers face that question and
LELE,

took on that challenge.

V

start from scratch.

Z~A | 20204 | 10249 | h5— | RxAU5E. p2O=7E | BEFH

Spain | 2020 | 102min | Color | Spanish, Catalan | JPN & ENG Sub. ZNA 2| 20194 | 725 | h5— | REFE

Spain | 2019 | 72min | Color | JPN & ENG Sub.
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RETEC. B251&T2T780E. 200 % %= " S0 SOMESR B, BHEEE - g4 . (ography in Cuba With experience as an assis- Y.y TSASE, Py @@ T/ z Communication in Pompeu Fabra University. Alberto did
[V A= gy RN 1] _ T — .= tant director, script writer, and casting director, . . L N an exchange in Universidad del Cine de Buenos Aires, he
gE% E't = Jz& & &E Do tt’ 3& 7’; < 3 2 Fr 274 UEERT, BIEL LT DGR she made her first short film, Sara a la Fuga . It TA L RRBERFEANEF, AOE/ 20 is the cocreator of the TV series “5 minuts tard” and codi-
A HEEHRISEON, FFLUVREARHT ; 3 [Sara a la Fugal #»*%18[E [~ HBES] won awards for the Best Director and Best FRETEAXEZHTTH, SERRK - BR  rector of the short “Monocigético”. Annia also studies
N . < ERE . AREAZSELA, Short Film at the 18th Malaga Film Festival. &t D B E R T o Modern literature in Universitat de Barcelona, she is the
BB H>TLES. TEHHPAAAIKCE 2 i BR - EEREER HE s pRER T LR cocreator of the short doc “El que no ens fa diferents”.
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snack shop. However, Koyomi soon has an acci- BA | 20195 | 994 | #5— | BAE | EEFE L. 20164 [tz L 77 > ﬂ;‘? CItydrem?mk;erted to Ihe C'tyt!'Vedt- Cinema, friend Irty souts a0 T—IL FADRE R B,
dent, and loses the ability to create new memo- Japan | 2019 | 99min | Color | Japanese | ENG Sub. font 2| REFCHT. BECSH Ship and poelry between two continents. Alba is twelve years old and wants to discover the mysterious,
ries. Yukisuke decides to live day by day with - — o - N . - ZRA2 | 20204 | 1164 | h5— | RxA V& | BRFHE fascinating and unknown reality of death. With her best friend
Koyomi, knowing that by tomorrow she will have ;Et%igﬁzflzﬁf?;;?@fgiiﬁu‘)Eilé;;i“sikisgﬁl l”}i_ﬁ’i*@i;_;#'%;ﬁg \lNJI?I' L TaAl TRIECID] [BTERE Spain | 2020 | 116min | Color | Spanish | JPN & ENG Sub. Samuel, she enters abandoned houses, travels through forgot-
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forgotien about foday. Colored with despalr and supio Tokyo New Cinema | Bt XBAIK | Bl A1+~ | ©2010 [ 475) BTH] 7 7> 2RER] AL ten vilages and explores remote mauntans that hide ancther
shared wishes, this couple's life together be- SEREBL BTEL - XBEEK . B, [BARAL] 2EKEE. 2020 Eonfhcet bect)we‘en Thz “svmgjzt:]d tt?/e Zeaede e unexp e
ins... [ _ .
: ﬁ—:L: rﬁﬁ’%*i7t“/ |‘/\r71J % Z~q2 | 20184 | 8049 | A | AUy 7E. 2~ V5 | BEZR
~A e YT ARV F
Ly = N
1BE),. [AGDUL3 L] 720204 Spain | 2018 | 80min | Color | Galician, Spanish | JPN & ENG Sub.
N CH Y RARIERIBH S D1,
FHA BN o
Design Support After experience in distribution for 20th
Century Fox, in 2015 he became presi- . . . .
A A F IOl &LV T N3 N FATF bRy

dent of Elephant House. He was involved
in the production of Sweet Bean, Harmo-

Director Director

Meritxell Colell & Lucia Vassallo Diana Toucedo

KRN

BRI L nium, and Asako | & /I, all of which were
Daisuke Mitsubori officially screened at the Cannes Film M- aLILER R - D7 TITREEER. TT :;AEbR'TSELL %OLEEL ?ads 3ddet9$e ‘J AUd‘Og‘Sd“Z‘ ??;mmu(?ﬁach)on aé“"e POZP*«‘U NLtOFEE. ESCAC(H 2O = 7BREHEE  Diana Toucedo is a filmmaker living in Barcelo-
' . = = abra universr and studied ai e niversidad el ine n uenos Alres, ' Ny = = o o . . i i i -
Isu Itsu ri Festival. After the distribution of Just Only JZT AL ABEAEARLE, EFESERLFE s Yr ] (o ey A e S g e e I BER) ¥+8 (MEBREE)., Ko~y .27 2 Bachelor's Degree in Cinema and video ed
SIREN | I 5 gentina. she premiered her first fiction feature film: *on ¢ viento fracing the R o N - iting from University of Barcelona/ESCAC and
G Love, he started Rabbit House in 2020. L. - EROEBRERE, L. /31 a(E7/LE  wind) was invited to Nara International Flim Festival 2018. LUCIA VASSALLO grad- TSRFELES ERARER) . SEFRIBO

Master's Degree in Contemporary film theory

f | q
uated as director of photography at the National School of Experimentation and from the University Pompeu Fabra.

Filmmaking in Argentina. She has worked for twenty years in the audiovisual media
in the Photography and Direction area, both in Argentina and in Europe.

The film, Honki No Shirushi, was chosen CFCENREAFE, BE - BEEELLTT BMERTEMEN TV S,

Kenta Nami Mitsuki Yuka Yoshino 1o be in the Official Selection of the 2020 WELF U ERINT 20 ERERL T WD,

Cannes Film Festival.
14 Photographed by LESLIE KEE 15




HRBEETHIEARLEEXRF. VOB TITS5HE LM
These will be special screenings at Kasugataisha Shrine and Todai-ji,
both world heritage sites and places of prayer.

[7% 5 ERMBESR] TE. RRETOIFEIEAR  Thanks to the cooperation of many shrines and tem-
A SR h VA X, BEOZEM e e ples in Nara Prefecture, the Nara International Film

. A . Festival has been able to screen films as offerings
ERBLTEI UL SELRARMERAFT during our festivals. Once again this year, we will be
ENENERE LR, ZCOADTY ZFFTE screening films at Kasugataisha Shrine and Todai-ji.
EHEBAB T, MEZECT. B5DHRICHSE How about facing the treasure that is inside you
WREA>THEERAD? through film, in these special places where so many

people have offered their prayers?

NIFF® V) OREA D H R - HEB TS RE % 5 {Fan LR
We will screen five films recommended by, related to, or
planned by people related to the NIFF.

[7 5 EBRBELS] (Ch Y DROBBEADE LA We will have special screenings of films featuring
HOE - HET 2ME AR FM U £ 4., GEEoiiE of recommended by film people who have been

A MERBE A, DIOBAIHERX A & 0 connected with NIFF. These are selections of ac-

- - - tors Masatoshi Nagase and Masaya Kato, and DJ
28%BDtLI YA, NTTFTABANBIERED  Masao Nomura, We hope you enjoy the wide vari-
ABELHCLEIN,

ety of films.

Section

10

Section

09

Shrine and Temple

Special Programs
st {ARI1F B £k

Special

Screenings
R IE & Ean

KIERHRELIYVaY
Masatoshi Nagase Selection
—A film featuring Masatoshi Nagase

FIMERERCLBHLEL. 2018FCEF TV (T (BER
F) DEEEZHBHLABERIADTRERZ EBRUET,

We will screen a film featuring Masatoshi Nagase, a regular in Naomi
Kawase's films and a NARA-wave (student competition) juror at NIFF 2018.

Time 14:00

= AJHR Just the Two of Us 3 ©

NAVEHICL)ELTHROBRELR > 2 BEDE & (2.
EREDK - FEHAANASA—ELTEND, DAEBRITREC
HIABABOLERERL >N, BORAAVELS F /4.
AZEREARVKERTRREZTAA TV

BB BAZX

BA| 20174 | 1045 | #5— | BAHE

Director Keita Fujimoto

Japan | 2017 | 104min | Color | Japanese

KR IE 8

HrE

Masatoshi Nagase
Actor

Shunsaku lost physical mobility in a
motorcycle accident at a young age,
and Hanae, who is blind, comes to
be his helper. Shunsaku remains
distant and it made Hanae irritated,
but without the ability to see, she
too has her own feelings of intense
loss that she can't speak of.

©2020 [TA/#R] 8fETOv s |
©2020 ‘Just the two of us” Film Partners

HHEXtLIYVaY

Masao Nomura Selection
—A film chosen by Masao Nomura

CNETEHE I =ty Ya CEBNT 20 ERERICO,)
DHIZBHBERIADL. BTTHOA 2T /T —
e D4 LIREELE,

We have an ltalian Noir film recommended by Masao Nomura, who has
participated in our talk sessions and been involved with the film festival.

Time 17:00

BED—M Golden Men Q;

HERBODREGMAEA BT 21 —IRELRIZZF > Ao
BHRBLTCIXZUDNOBRELZERZ &, L VEED
FlE SN, REREAAAEEIC. BROILFT7—/ &—H&IZ.
HXEDREAES FHDRLILREZLT 5,

EBR YA FI YA -TILT4IT—))

1207 | 20194 | 10445 | h5— | 12 7:E | BEFR

Director Vincenzo Alfieri

Italy | 2019 | 104min | Color | Italian | JPN & ENG Sub.

B X

HrA 24t
RBE—Fvvs5TRE |
Z94DJ | BRK
Masao Nomura

President of Kyoto Doughnuts
Club|Radio DJ|Translator

Luigi, a postal security van driver,
has a weakness for beautiful wom-
en. He dreams all the time about
retiring early and move to Costa
Rica. When a new law comes up
and makes the early retirement im-
possible, Luigi decides to build up a
perfect plan to rob the postal secu-
rity van together with his best friend
Luciano.

P HKA 2L Kasugataisha Shrine Time 18:00

MR :F - FEHDPAA featuring I ES R

Video Poem, Kasuga Melody featuring Mine Kawakami

BGER - RILF—P RODETIRRDE
VCLOASRZ., E7ZX b - JIIEXZXHAFEHIL
(CEETAULARME &b CXZMERF. 20
BOzSCREZEREL. BMERLZ
To ERBRIEIFSAZBATI—7EY
varekf#. 2MEO—&8% [EN+=R
EEHEREE| ~FHEIYTVELSET,
This is a video poem that combines the beautiful
shots of Nara taken by video creator Koichi Hozan,
with the compositions written for every season by pi-
anist Mine Kawakami. We will edit the video espe-
cially for this day, and screen it as an offering. After
the screening, we invite Mine Kawakami and will
have a talk session. A portion of the proceeds will be
offered to the 43rd reconstruction of Wakamiya
Shrine, an auxiliary shrine of Kasugataisha Shrine.

my  RLB—
=5 B R
Director
Koichi Hozan
Videographer

RREEMR. REMER. FTEIXKRTRE
EXE, BUARNRRFMXERE , 4

L EBRBRESR2018] €T [BE&EF. &

Kit~F o e FEADMHE~] Z2H M LR,
NHKRE [#5FE] T [RF & DFH
t+R] Buxe,

Video artist living in Nara Pref. Received the 7th
Mizuki Jugodo Award. Received the 24th Nara
Newspaper Culture Award. At the 2018 NIFF, he
screened his Video Poem, Kasugataisha Shrine ~
My Life and the God of Kasuga as an offering. Cur-

rently broadcasting The 72 Seasons of Yamato on
NHK Nara’s Nara-Navi.

NEzx
E7ZZ b {EHR

Mine Kawakami
Musician

TaVAVEIEERZET /BEE
[V F)y FEIERE] BT, [Fa—s
EEEPR] FHEMERET. BERR
RAOYFAT7T T AVRIT—
FEREBAMMEC I—O v /8- hEgK -
BAZPOICEREEET> TV 2,
Studied piano at the University of Music and Per-
forming Arts Munich. Completed her master's at
the Madrid Royal Conservatory. After serving as a
special instructor at the National Music School of
Cuba, she is now based in both Santiago de Com-
postela, Spain and Kyoto while she performs mostly
in Europe, central and South America, and Japan.

i*# Todai-ji

niEgbELIva>

Masaya Kato Selection —Three films featuring Masaya Kato

SARILTOLEMIZAY EF T, This program will be a triple-feature.

Time 20:00

KRB S T.NARAtve2018 & [ZREZRWEE

We will screen three short films featuring

(6 B8 U A~ HEE - AR X A TR DGERE 4 actor Masaya Kato, who is from Nara and

3ARLEBLETF,

appeared in the NARAtive2018 film, The
Nikaidos’ Fall.

D 4m

Masaya Kato Actor

€ DB,

REAEESCEE

CINEMA FIGHTERS project

AR NMEAOAOHREEZ Y3 — P74 LLTEY XTI 7
A 2—=X7AYx7 b, FEF+XMILDH A »/N=ASH L. &K

EC =

CATER. MUKKRL BALE. HFLEE&EE VS5

ZOEBZMAS, EXILEHIROA TV €74 7 7OFa—H—%
#H&. [SSFF & ASIA] ARDFIFABHBA RE - TRF 12— X %HEY

LTW3,

The Cinema Fighters is a project to adapt the world view of poems by lyricist
Masato Odake into short films. The lineup includes directors Takashi Miike,
Isao Yukisada, Daishi Matsunaga, Hiroki Horanai, and Hiroki Inoue, along with
members from LDH starred as main casts. EXILE HIRO takes the role of ex-
ecutive producer while Tetsuya Bessho, the founder and director of ShortS-
horts Film Festival & Asia, will be the producer.

BB DMRSE. TER. BKKFE.

RAALE. FEEE

BA| 20194% | 1169 | 75— | BAE | XEFEE

Director Takashi Miike, Isao Yukisada, Daishi Matsunaga, Hiroki Horanai, Hiroki Inoue

Japan | 2019 | 115min | Color | Japanese | ENG Sub.

Time 17:00

7—FA7: Life in a Box

Food Lore: Life in a Box

) EET

RCElY Takumi Saitoh

RE Sy heTvrrITIesnIx FFNINZIEZ—Ya

BB - REEEE LTI

The Payoff S © Gotham Jumble Parfait S © Hotel Hermitage Qo BMARBEAOER, ELTCLEBEL  The lonely paths of a wid- FCERT AHHEL. T

F =R ERSN OBER
CEBM - FET 54 CTE

OB, EENETLIS—, BEOB Vel wrestler and an au-
thor intersect on a quiet

P

BRI TEL T —LRDK
VB [, A 52
EOCEETRERE. 2
AxApzEbhd, b2k

A lone wolf “killer” lives covertly to
hide from the world in a quiet
town. Suddenly, one day he be-
comes the target of an assassina-
tion as he obtains evidence of a

MmMLREAZAVEY I FROD
BOREIC. s)—LV—4F
ANDEEIN A 2ADH
CEHEHE1T & 1ERDTEF,

A young man covered in cream
soda is standing in front of a man
who looks like a Yakuza gangster
covered in blood, Between the two
of them is a pistol and a dead body.

2oTRHVITARVW2ANE
2LTULE2 L. 2ARKE
ERTRODEFERO. 20
FERNAETE o4, K%

A couple forbidden to meet one
another meet again. The two of
them lost their sight and speech in
a traffic accident, and were sup-
posed to have broken up after that.

B oBNBRLABEOR. MMz
ALK E. ThhrEREzRV
RU. BUBREZR>HHT.

#l# HBO/WarnerMedia

train ride from busy Tokyo
as they embark on an un-
expected journey of memo-
ry and rediscovery.

YUHER—I (B BA) | 2019F | 5149 | #5— | BAE

| HEFE |

Singapore (Shooting Location: Japan) | 2019 | 51min | Color

| Japanese | ENG Sub.

ZED D, KEE. BE
TAHBOT VT - TV
OY—v1)—XD2EHE.
2018F & 1) [ & EBRAR
BR] 7oy E— %

%,

Takumi Saitoh, active as both an actor and a film director. His two fea-
ture films have been part of film festivals both in Japan and abroad,
receiving awards. This episode was his second time to direct for HBO
Asia's anthology series. Has served as a NIFF ambassador since

2018.

RizLtW®

The Moon Has Risen

HETREANHBEL. 20FFFEADVAERHRICE. KT Evacuating to Nara during the war and

SHOEHAF(C A NS S EH conspiracy. His life is in clear and My ABET &, E#py T Looking around them, there is a B ¢THFABLT WA By buying a woman, Toshiya fills o } )
}EEE:: o . " present danger. APLREBAES E: = Mmiddle-aged waitress and a black BERIA RS 2 | o _ ,_ the time that he had spent loving ADFEE. KIEDEF. SFO=MWMkIr D2, FEOTEEXD continuing to live there after, the Asai
NEST. RELTH AL Vo T customer. In this chaotic cafe, this i B, 220 Yuko. What comes before him is a BB rBELASETE. B OIRATESEMOTHE & fam\\y has three swsters, the widowed
DE®ME 7 HMETDZNTTT. YIHFR  Vakuzalike man orders a parfait, BNAEDBEEIZZ > <A woman that is exactly like her. o i T Chizuru, the unmarried Ayako, and Setsu-
DBEE T L A T BFEHUTDTELD>ET 2, ko. In love with the younger brother of
s oo e e Chizuru's late husband, Shoji, Setsuko

~ . . . B g o8’ ‘
B J:Z'KE%,\ & Yuki Saito #1#& Rokkan Productions K.K. B& tries to be the matchmaker for Ayako and

BA | 20205 | 269 | 75— | BAE | EEER

BA | 20154 | 164 | #5— | BAE | £EEFE

Director Satoshi Uemoto

Director Yuki Saito

Japan | 2020 | 26min | Color | Japanese | ENG Sub.

16

Japan | 2015 | 15min | Color | Japanese | ENG Sub.

BA | 2018% | 169 | #5— | BAE | EEFE

Japan | 2018 | 16min | Color | Japanese | ENG Sub.

BA | 19554 | 1024 | £/7A | BARGE

Shoji's old friend, Amamiya.

Director Kinuyo Tanaka

Japan | 1955 | 102min | B&W | Japanese
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Section T—FT4RAMEBEICEBM X REL—=Y3 V& /8T4—=72R7ATF5 A,
e A program with an installation and performance from a group of artists.
1 -I Nara A 8—FvaFrav~s4va ki sLYv b
SELREZOBE CRRFY 2KRRE (- &> THRFL  Nara Art Night, an artist team of expressionists support- iAo vay Credit | IHRERT | BEAH | HOTH | REET | s var&FYA L BRRGT (RAFP1 ) | Web> o
. FRRENDT—7 4 A F—£4 [B5T7— b+ || ing the film festival who come together only during this International Competition | ity | #EER | s L—t - TUv 2 | RBE | Loy a &7 H4 > $ARAF (ADRIATIC) | Web 5
A r t N I g h t PEBDE A E T, Bl =8 . BAEM - & time, will once again bring color to the streets of Nara. Sales / Production EX =HEKT ~Ow/e— &Kk (ADRIATIC) | 452 b HFAE |

B57—=bFAF}

With video, sound, stage art, sculpting, costumes, and

Zl - K&K - GUHRRLE. TN TR 5%z HARIC

physical expression, a work that maximizes the unique

EHNUAERE. EHERORARCLHBMTIEREAZ  ability of each will create a fantastic, out of the ordinary

fllzD>2<CHETIETLED

space with the background of our ancient capital.

Dust and Ashes

Company/Organization(s): GOANDGO FILM

Tel: +82 10 9366 5125
Email: uugyagya@naver.com

The End of Love

Company/Organization(s):BE FOR FILMS

Tel:+32 2 793 38 93 (BEL)
Email:festival@beforfilms.com
Website: https://www.beforfilms.com/

NPOEA R & EBREREIR

BhEK
FRERMUREH & EhLHEXEEE - FEEE
BR) | =xtiREES

haSv - T+—H R
Institut Ramon Llull | Catalan Films & TV | Government

Av8—Fvarnar~r4va BRERS
FRIZEE | LREMR | FERET | BRKTF | FAER
[ ILTHF | Phiseg | L— &k > b > | FEERK

A 8—FvaFrrar~sqeva FRER
BAEF (VT4 ETFT—vay) | MNIBR
CRaneR) | |JERKF (EvF 14 (£5)) | #Hp

1-XRBEBY LXU— - F— |PR v2L -t T
)y 7 (anagumaX &) | * 4 v EY 27K AR
(BR&HEA T4 2%+ 7)) | IR FBRE (KEED
Rtk &4) | 74 Uh KEEM

A-Z2REFET - Vay T
AR RIIBEKRER | 7 KA ¥ — & UshrErs | F—
L) —F— — KRR AN | A4 F T FRER.

ﬁ 5’0)17 l} — */ pate 19 + sat. 20 B Sun. 21 B Mon. | Time 19:00—20:30 of Catalonia Al (AFUDY - TLovzl) |EEEA (EORD EHETF | RERF-VRY BF1Y 8 | HE— 2
iE**.t *ﬁ'ﬁ My Mexican Bretzel L0NEY) | BRNEAR (T F4T757) | Mg Ly 7 OB, R, hBEMNT. WMERTE. @Rk,
Screens Spun Together 2 le Company/Organization(s): AVALON PC. wig (v—v—~DORE~) | FEORC (VTELH) RESEE

COMERCEbLZHL. IBELT

[ venve Kasugataisha Shrine Oshukusho ]

AERIT (EXR+uE)

Tel: +34 91 366 43 64
Email: produccion@avalon.me
Website: http://www.avalon.me/

FRE | RREAKERAS | RRTXKFZEES

FRBRES 57

BROFRRFFa2 4258l

ISEIFATFaLI 52— BERET (7=-) | LWAXET (68R) | BEEPT HRETF
" _ . To be held even in the rain Stories fom the Chestnut Woods MR E (F Y F-FTH- A7) | KERE (TF)

(haEREEHE HEORY (it will only be cancelled if the rain is very heavy). Company/Organization(s): Cercamon ) | FBTE (7—H—27—-F44) | HALN (B #%H
J—>] D<) EF, BE#HRE . g ¢ s fdress : Majara 1, #9903 DubaiMarina PO Box 113 222 Dubal (VAD) BER BE0®) |ABMF BEECHHE) | KRET  BAAL | BAF | RES | RRGALEb L H—
5 LT 2 B N A () 18 i;’sn?o?tﬁ;wmﬁ‘i%m : (EETBENDYET o ‘ HEEF (Light - Wall) | 7 ¥ 5% (ROLL) | JIEER | FRR/CZ5 =T | FRRESY (SRR
= & program may change without prior notice. We Are Thankful GEmd%) | FAmT @ELbEZEOHVE) | AATER RERABZE | T Y7 X - Fr oy F—IL | s
WERVWERSBZ I —YTT, We will create “Screens Spun Together” with all of the film fes- (T:eﬁ:mﬁ%%égﬂggggn&): oterfeopte 2255 ® (222 7;3“) ¥) “ 7k}k;¥?- - 77 T FR|FASTL| a%g bi‘/@—* [:ﬁti‘ Mﬁg*ﬂtﬁﬁ |
S AL EEF)ICCWRRRTE AL tival's members and supporters. It will be a large screen of ev- Email: info@other-people.co i lﬁﬂi{%% (\ Fo) | EEEE (X F‘TX) lﬂ_l QYOHOTEL ARATA 7 Péﬁ//@_fﬁ}}_i,\%ﬂn | i ﬁq{ﬁ_
£ p N _ _ Website: wiwotherpaople.co BE (r—2) | HERE GBREALIOES HEMES | RETRAHEEBRAS | N EEEEE
eryone’s thoughts to end this infectious disease that is cur- | B0 | MAhERE FOLBHRERATEY F) | PHETR FRAS | BEHEREASREYavE L FE— |

BL2OBEEDZENTEET,
ELIADBONHANEZRS ) —

I COMERCBVAEEFELE S

rently sweeping over our world, all spun together. It is now a
difficult time for people to come together, but we can still col-
lect everyone’s individual thoughts. On a screen of so many

thoughts spun together, we will project the images of all of the

Murmur

Company/Organization(s): Houseplant Films

Tel: +1 902 789 0489
Email: houseplantfilms@gmail.com
Website: www.houseplantfilms.ca

FAER | cUbhEr S | FBRE | HAXT

i)
BAm= | kD

(B2ORR)

R H
shHEM. HWAMNE. BEEZ. FAEY (REPAFIA

ZRBEARES | KRBV EDOE L 2 —EHBRES
| THEIPIEES | BEAEES | & LU | KEER
HRARH | b2 < SEREHH | KXt 77 -2 b
TL—TRERB| #o6T7—bFA L F—L]| TR

AL DBEFRLHINE T, people who sent their thoughts to the film festival. \mvitation - CFHECKEEXCER) | WA, e B | EERY v AR | BRAMTEY b
Company/Organization(s): CRAWLING ANGEL FILMS ¥ KB, BARF. BOE. EHEEF FRHFIKX NYZR [ Z2A-HALFr— | RETHS | K&
Tel: +91 8100 82291 PPRERCE: 73 F . XEMRABEBERNZER) | ENHI | EHE SETSUNA | #k = 4 %t Women'sFutureCenter | 3837 17 E
Email:CLEARGOALS@GMAIL.COM St AE AL % SRR PN
Zi # Fﬁ 2 m'%ﬁ m I:F §% *E}*u E 24— 7 ﬁiﬁmé Website: http://crawlingangelfilms.com/ TOYS 2 LT R # | Famz iﬁjit fﬁi iiigzzT;;zﬁ;;?i |
EMR SOUND-1 iroNic ediHt KER sl ALy BB R R Victim(s) Jr4aT o4 BmE FAABRER | ety e R—LF 1 T2
Takayuki Tomoi Ken Matsuo gﬁiﬁ'E\ISTRA Chie Ono BER-TRESH Yuka Hyodo g;né%aar;«rt‘);gamzahon(s): Lomo Pictures, MM2 Entertainment, Univer- A-T5-~)YO BRE&H Y~ N o577 — | EREHE/ U iﬁ%ﬁﬁﬁﬁg@ | HK’%‘HNﬂ.j? = 7' | i‘BE
prtist Costume Designer Steve Eto fctress [ Performer Tel: +60122073884 (Nikki Tok) +60122289277 (Aron Koh) . AR | BRD Laas sy 2| NPOIEAL S
Hidehiko Tanaka Musician / Email: Layla Ji: filmmakerlayla@gmail.com / RTRAR b7 -t BE2OE | HAaitsL—2 |BEHIZL-—Zr &>
Percussionist Aron Koh: aronkoh@lomopictures.my / Nikki Tok: nikkitok@gmail.com FHHX ARBFAE 22— | K/AME|H22TLRE | TREHRE | BAE

Website: https://www.laylaji.com/victim-s = NEH¥EF | EHALAF

http://www.intagram.com/coastlinepics/ EFES H420O% - WebH 4 b % & LRSI

19728 £ Fh. AR A 2%
L—var . &EEMe L. BRH
Z b ENEB %217 5. 20184F.
T RTHIbNE DABREEER
Bl 042521 —va aiBy,

Born in 1972. Works as an artist in Japan
and abroad, creating sculptures, installa-
tions, stage art, etc. Was in charge of the

installation at the Naomi Kawase Special
Exhibition in France in 2018,

1979 £ Fh, BEAERCERES
ET [FREMTHA ] 2FHG
b, XFRMETRELAVZDS
RO DZERERZEBL. FOREENE
ZiRABEEICEVET,

Born in 1979. Works on “Sound Space
Design” through stage sounds, and exhi-
bitions. Strives to convey all of the possi-
bilities of sounds through spatial works

unique to that place, that can't be record-
ed with words or video.

1976 FE£Fh, BERP 77 v Y3
CVa—OEREH. v LRH Y
2DRERIEBLUT— T LY
varaEFHI, £ ETILE
BMETHHRRBOEE LT,

Born in 1975. Appears on stage in both
theater and fashion shows, makes mime
and dance costumes, and also does art
direction. Also teaches body expression

at theater schools and modeling agen-
cles.

BOWEARBEHEE LT, SESER
FeodavaRIRL. BEAS
BRTEREREZRET 2, BRI P/
TA—T U RABREDBEARERE L
TH. ERSREDLTIRIE GEEH.
With dress as a form of expression, she
repeatedly encounters a variety of mate-
rials, and creates costumes from a free
perspective. Works both in Japan and
abroad as a costume designer for theater
and performances.

HREFORAFLE. EARB O

fiFeRRHTOOY ST aRIC,
20155, BRI LRRABME, R

AFEZREB/BRELE G Y. (R

NELEDREFHD B EVIRRIES.
With a long run in Nara City that included

performing at temples with Tomoyasu

Hotei and Tsuyoshi Domoto, he moved

from Tokyo to Nara in 2015. He stays

with the priests at Todai-ji during the

Shuni-e, and also serves as chugen-koin-

ji for his “Nara work”.

AREXEEE [DREIE] TF
Ea—. $180 [BERER] T
MANE %R HE [¥ 7-GEAR-]
F—Jbss— & LT HES, 2016
FLVERBREREAGOLFHF T 2.
Debuted in Naomi Kawase's Shara. Re-
ceived award for Most Outstanding New
Performer at the 18th Takasaki Film Fes-
tival. Currently playing the part of the
“Doll" in the stage performance, GEAR
Has been performing on stage and cho-
reographing since 2016.
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Live Streaming

HRIEE - RAFTIThbhd Ly FH—~y |,
EABREM TR INIA—TZ L EZ
FRMED =0y VarEn-A270754
oA TRE, ERATEERLTVALETET,

We will be streaming many of our programs live online,
like the red carpet at Todai-ji (World Heritage site), the
opening ceremony at Kasugano-enchi in Nara Park,
and talk sessions with guests. Everyone will be able to
watch and listen.

FERBAADLRERERLOIFA 51 TATF5A
An online program where you can enjoy films from wherever you want.

HREADH L EDRHFY. EIHHLTEELL I E  Connect with people all around the world, and enjoy
ATEXBA4 LS54 TATS5 L, HEaOFY5 4 films from wherever you want with this online program.
” ¢\ Hg (ISSE 5 i B, o COVID-19 has separated many of us in this world, but
' Pag SRS = -
RESNERFDMENSRRENESERE = 0| aise of this situation that the NIFF is taking on
PUECNIFFOFEZAF¥L>ITET, BED 5.

this new challenge. From home or out and about, ev-
HEN L. ZNEFNIFERIBAATS > 54 > OBRE  eryone can participate in this film festival from wherev-
RECBMLTLES L,

er they want.

FSUFY—
NARA’ndez-vous

pate 19 + sat. 20 B Sun. Q
Time 21:00—22:00

Ed EBR 22

Screening Films Online
pate 19 + sat. 20 B Sun. 21 A Mon.

MER T LB S N 2 (&R 2 BHRE THHECE.
BAYNAHOERLZHZ A F vy TEhTUVE
T FERBMA L. SITULRSNAVCKE.
PEOHRALV LA TLTEIL,
Some films screened at our festival will be streaming
online for a limited time, and for a small fee. This will be
the first release in Japan for many of these films. From
a place of your choice, watch movies that can only be
seen here, and dive deep into the story.
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2018 (C8EBDBREZRL LAHAREE - BESF
DHREE, TIOFDORIELR. WXOECBREZMRL
FFTEARECT. ARFTHROSED D ZARE
ENRRPERY, V=T Ly TR bEEHCa
FRioxvt—VzakELET, BLT [NARANdez-
vous]. REDBDES|E (L5 % !

World Heritage site Kohfukuji Temple's Chukondo, recon-
structed for the 8th time in 2018. It is because we are in
the middle of this COVID-19 pandemic that Naomi Kawase
will host a secret guest, and together send a message out
to the whole world, all from this front garden that has been
reconstructed after every disaster since it was built in 710

AD. Titled NARA'ndez-vous, you're welcome to join this
nighttime date in Naral

FHHX

Yuya Serii
RTRAR

Secretary General

[MGREEE] A%k, BB - EE
OBHCWMY BN N D [HE
LR E ] AT —< B,
BERBTHERMP.

Director of MGR Kikaku. Fascinated
by the beauty of film and theater.
With the theme of “Art in educa-
tion!*, he devotes his energy to edu-
cation on-site.

LN Y-

Meg Matsushima

SRbRZERY T4
Guest Hospitality

20104 7 » EFRIRER (CB D
Do WFEACEEBRE. Kk B
R ZLTHOC,

Has been involved with international
film festivals since 2010. Loves
films, trips, nature, and DIY.

RAEF

Ryoko Nagaoka
T—bFaLovay-FHIY
Art Direction / Design

2016 F. REMAICTH A &
A%, [JAGDAF #2019,
2020 A E, KRR —%/827
Ly NEDFHA vy,
Opened her design office in Nara
City in 2015. Selected for JAGDA
Yearbook in 2019 and 2020. In
charge of the graphic design of the
poster, pamphlet, etc.

R

Kazuya Narita

BEER

Vice Chairperson

At B ARREHR.
FERBREE [Za—Y3ess
784 2], wREE. i
& DIEE LR,

Managing Director of Narita (Corp.).
Loves the film New Cinema Para-
dise. Acts as a bridge between local
businesses and organizations.

ERLF

Sachi lkuta
FRPRREZY T4
Guest Hospitality

[REPHERA] OBVECE
M h.20124F H 5 2. MK
BonfH., VoI AL
A 5. No CAT No life.

Captivated by the idea of “from Nara
to the world", and have been involved
since 2012. As a servant, | thrive on
difficult requests. No CAT No life.

B 158

Toru Masuzaki

FES—G— AURBERE
Festival Navigator / Competition Selection
Committee

AF %8 [LEAD] EEF 6.
NIFF TRB AL /AT X
RETE, BEAR>AFEDN
9. NIFFE2#K.

Japanese language instructor at the
college prep. school, LEAD. At the
NIFF, | extended my life, met my wife,
and had a daughter. If it's in film, peo-
ple can change. NIFF Mood Maker.

AN | RSP | EART | BHRbE | BEARTF

NIFF Members sszaes /-

ELBDIELE
Takao Toshioka

BE

Committee Member

50 4 (= 8mm BREI D B E&UE
% BR. 15 H O THRE (>4
ED—EB. MERT 20105
» 5 NARA-wave Dt 5E Ao

Began making 8mm films 50 years
ago on his own. Film is a part of his
daily life in some form. At our festi-

val, he has been in charge of
NARA-wave since 2010.

FERN

Kensuke Akashi
RE- -0

Editorial / Writing

[SlowCulture] ft %, B

DA DRELHE] CEY

BT, ELQARTLy bR

Web ¥ 1 | OfF%E - iz 1Y,
Director of SlowCulture. Works on
“editing and writing that is connect-
ed with nature”. Is mostly in charge
of the editing and writing in the offi-
cial pamphlet and on the website.

b ]

Hideaki Masuda
IR$R

Public Relations

[ZEy bo ] K% EZ
AT TRAALEE - RILEDAK &
TICEBINFELAAGER
DOBENFELHATTE,

Director of Rabbit House. Was over-
whelmed by the size of Daibutsuden
Hall and the Great Buddha on his
school trip. He looks forward to
meeting it again after 45 years.

EAER
Kayo Ochiai
BE

Committee Member

WM4F LA 82 —FvaSF
NaAURFTva EERS,
HFEREETELRVOERRIC
HYET,

Has been on the International Com-
petition Selection Committee since
2014. Even while residing in Tokyo,
her heart is always in Nara.

WIRTFHE

Mamoru Akiho

B {5 51 4

Film Creator

[Toa7AE— - NKo] £k,
BIF & o Dc iz - K - A
% & DOBAKHIER YouTube 701
FTa1—REZTH.

Director of MIB Japon. Based in
Kansai, he creates films and pro-
duces YouTube videos for business-
es, universities, and personal clients.

vaL—€-TYvy
Eric Matarrese
B

Translation

[anaguma XX & ] A&, JII LAS
. BReHEZT2H
TANZT AV AT
[ERDB4] Z@# A

Operates Anaguma Bunko. A Cali-
fornian translating and writing in
Kawakami Village, Nara. Has written

the serial column “Upstream Days"
for Sotokoto since 2018.

iR - BE KA (SlowCulture)

HREEF
Yohei Morita
BE

Committee Member

[REBELEAZBREBM]
Bfik. [RREFREM] B
&Ko “One Step Ahead” T.
RROEMECCIRVET,
Associate Director of Morita Ac-
counting Office, C.PA. President of
Junior Chamber International NARA.
Revitalizing Nara with the slogan of
“One Step Ahead".

HEHRMEX

Yumi Oshinomi

BHVLER

Global Public Relation

RRILHRA, ELLEDZ
EBONTT. [A20ELID
BAFC, VIVA CINEMA |

From Nara to the world. | pursued
beautiful things, and when | realized
it, this is where | was. VIVA CINE-
MAI

IR F
Keiko Kobayashi
HE TR R

Kumie / Local Coordination

RREZBREOEEICLAEL. 5
E¥EM. FEAFOZ ETES.
HOE DR LR A K &

| wanted to make Nara a film town,
and am participating for the first
time. Having grown up next to
Yakushi-ji Temple, | love old things,
shrines, and temples.

| 7=tF1L 2

=
PERE
Takenobu Nakajima

SHEE

Senior Committee Member

[REERIBRA 23] AR
Fit R, 2012F & V) B E (Tt
fo REOMPREE &6 (CKRE
KAEDIND I ENEH,

CEO of Ohyamato Printing Inc. Has
been a commitee member of NIFF
since 2012. Is happy that he can
create a film festival with his close
friends in Nara.

RERTF

Kyoko Kurimoto

PEPAIN 8T 3]
Web PR / Accounting

[# X & 4 Women’s Future
Center] f{%. @ < &% IS
BT 254 b [Bloom] %&EE,

Director of Women’s Future Center
(Corp.). Operates the website,
Bloom, which supports working
women.

HOTFrE

Chiharu Deguchi
HEL IR

Kumie / Public Relations

IBESE PR, ZRMIFE, =
MHPtF&. BTAFTROBERIC
TATIFEFVARA,

Public relations for Naomi Kawase. |
love Nara. | love art. My days are
hectic raising a tomboy.

ERERF

Aiko Yoshioka

TAsrSiyya-F4x—4%—
Programming Coordinator

RREEFIWRRRES, 51
BOMI SN HNIFF &Rz
DRF BN CGEH R, BREE S
EADNKIFETT,

Born and raised in Nara. Currently
working from abroad to connect the

NIFF with the world. Loves film and
udon.

AKX
Daisuke Sakurai
RIFEE - KIUTATHE

Venue Management and Volunteer
Management

[7 7 vkt at] ARRER
R [# o BBl RITER
2 F . 2018%F & U NIFF~
T A MEE TS,

Managing Director of TCTU (Corp.).
Exec. Director of Nara Rurie Plan-

ning Committee. Participating in
NIFF Art Night since 2018.

JbfkE

Miho Hojo
HEEL R - BRES

Kumie / Planning and Filmmaking

KREFNOERREL U, BE
RN T EPFY. REFEEKS
. [BF] £ LT R4 BES,

Born in Osaka and living in Nara.
Films and festivals are some of my
favorite things. | keep an eye out
through my glasses, and plow through
these days behind the scenes.
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+55172020 Av8—=FvaFrrarxsF4var F59z47 (FERELFM) HRRERIBEFER A-ZBREFES & A B c D E HEAAM
NARAtive 2020 International Competition NARA-wave Student Film Competition Invitation Films from Cannes Youth Juror Program Venue . . z
RRMALELE L H— REABENRZ—3FL RAFHRAX L 52— IY7 X Fruyz. | FAKH KTBFR
A—-XREHET—IVa9T A-ZYFIAE—Y LEE PP PSP HRIRGHES kAR TS ) BHEF—FFAF HmRAR—I LI Fv—FK— SfER—I = R HEDEE Kasugataisha Shrine
Youth Filmmaking Workshop Youth Cinema Intern Catalan Focus Special Screenings Shrine and Temple Special Programs Nara Art Night g:; Nara City Naramachi Nara Park Bus Terminal Kinsho Hall, Todai-ji Evans Castle Hall Kasugataisha Shrine Oshukusho
Q. ERESR =250 (S{TRESY) Center Shimin Hall Lecture Hall Culture Center Kansha Kyosei Institute
M Q&A Session after Screening, Streamed Live -
Time
10:00 +o5ux47
po v—v— ~DOME~ 10:30 YYKUH Ya—bva-—+t 10:30 NARA-wave
- = . E:j 7 4 )LA’ T z = 4 /\»}L& ...............................................................................
g%; BERS Venue ﬁ*%*ﬂ\?&" * 058 . 11:00 | iigis We Are Thankful FITELY Q;y Program D
| Time Toda|-J| Daibutsuden Hall & Kasugano-ench| Park . . . R _ ; N R DN e~ 0SS a s g S PR
KLy FA—~y PRoFA—T=Z 7L EZ—(& ‘The Red Carpet and Opening Ceremony are SSFF & ASIA Selection
19:00 Ly Fh—nw b B%@%’TZ FoLy Fh—ny /ﬁ\é\ TZ;’JELWE programs Omy for official guests of the film fes- B @ e ] A
18 Red Carpet EOEA% . BROBEOHASEMOEE G2 T tival, Red Carpet .C|Ub members, and b.usm'ess- ........................................ - O
=] o _ C_ R es and organizations that made contributions. +39z47
20:00 O4SATET, COBEIHAEGCS 1 TEREL These programs will be streamed live around T Narawae [
& Opening Ceremony FTDT. ¥OA T4 TITHEC AL, the world, so please watch them online. | Tl
Fri. Program C
21:00 14:00 |74 AXYHY - TLyYyzI14:00 ADEFE 14:00
v:nue A B Cc D ) E E=P s BEFPSE JIE 1>¥E5=Yax My Mexican Bretzel The Phone of the Wind ~
RETALFEFEEE— | REARNRZ—3HIIL | TAFHREXLE 45— | ITT7 X-F+v 2 | HHAH KTEFR Kohfukuji Temple 21 15:00 Invitation F5orqT Geal
mRAE—IL LIF+v—k—Ib £EFR—IL JLesR—)L R HEDEE Kasugataisha Shrine Chukondo front garden E ...............................................................................
S:j Nara City Naramachi | Nara Park Bus Kinsho Hall, Todai-ji Evans Castle Hall Kasugataisha Shrine | Oshukusho T
Center Shimin Hall Terminal Lecture Hall | Culture Center Kansha Kyosei R 16:00 Program A
Institute @ e * ...............................................................................
F5f <7 S S P FUTTTTTTTTTTETTRIIIERIIINN o SRR
Time 17:00 PZETINEES) $—7¢-vonx 1700 sozukszsyt 17:00 |GGG
10:00 Mon. TS BDE~ BB
e b Victim(s) o My Name is Baghdad FTIVzA7 17:30
g Thirty Souls T PP PP PPN
R O O 0o SO s OO (OO SO 18:00 S NARA-wave
11:00 e I e e e Program B
.............................................................................................................................................................................................................. 19:00 BE7—FFA
12:00 O e e ] T FAT 5T Nara Art Night
.............................................................................................................................................................................................................. VIOHOVI The End of Love KL 2> 3> 20:00
18000 e Lo e oo e e e Masaya Kato
siioo T Selection e FSTIURIETRITRETIRIIN ITTRITRTITRETR RN
PR - 5k 14:00 b5 14 (£5) 14:00 ZOBER.  14:00 —A 48 100 |ENEMM e B e aonsnensasssssssassnssssssess e R I sy B
22:00
15:00 . & 25 B
10:00 DEER 0:00
T- IR 00 e oeroject L B N B el = R 10700 OO U OO AT
B oo IR 7r=cing Her Shadow O O S S I
* 11500 I oo e e e ]
Sat. | maayissseinosoinaspisigy oo T e e RRRRRRRRRRRRRRRRRRRRRRRIIIIN e e e L e
17:00 12:00
_ 3 000 O
18:00 E 13:00 OC
X I e D
19:00 o7—FF4F 19:00 . 14:00 @
Nara Art Night B R [ L
20:00 Tue. O e
91:00 F5 o 5m— 16:00 o, R B R B e
NARA'ndez_vous S . ........................................................................................................................................................................................................
99:00 17:00 - B T
10-00 - o . Rl e O
O 0 O - - 0 O O
11:00 0 :
O
12:00 00
.......................................................................................................................................... B EERESTE. [EEFEEEER  Naa International Film Festival is tak-
..................................................................................................... SRE S EAS] FHMOESA 148 ke N the following measures in accor- RIFICB T BHE
. - A . N - dance with the “Guidelines for
18:00 | e e ] ° O U7 TREIRCH Y DHBIANS TALVRE 0oyip_1g Prevention in Movie The- MR S OIS
RURFEHAAFS4 2] (CEDE BITD  aters’ announced by the Japan Asso-
-------------------------------------------------------------------------------------------------------- MEAFECTOET, LWFELV [NIFFFT ciation of Theatre Owners on May 14, 1 TR ERMOREABOLEET 3-H. Frv b 1 In order to prevent any long lines or crowds, we
14:00 d d 00 4:00 4:00 MO OF Y 4 )L 2R AR ST e 2020. Details of the NIFF Safety Mea- HHFHTRSLE T, will be selling tickets through prior reservation.
N ] o P i th P q N -
ories fre DM ococ 4:30 IR ) (3 Webt 1 FRBBLTHY Covo o T SR O 2 esBoAUDCTAI-LMBEEREL. »F 2 R e s
15:00 ARA waua N e 9. FULLWERZMVAZVAE. 25 5%  Please visit our website for more de- HICFUTEREBPEVLE T, use it.
20 : Q, e AR AWave N KRR SRUURUURURUSUURUURRRRT SHER A AL, tailed information. 3 24BOAVOT. 2TOBRHENLTHRES 3 At the entrance of every venue, we will measure
0 | SOOI ... Program 8 ) | IO R RI6L £ 7. 375 HELEDRMAR 5 hABA, the temperaure of each guest Anyone wih o
16:00 ABOBRY EHERHLET . lowed inside the venue.
= e o iaaannnanasas s F PP PPPTPTII A VROBERANBOREL L. b LV ABES 4 Wearing a mask is a condition to enter the ven-
LT YL A O O THVIBAER. XRLET. ue, yand we will provide masks to those who
17:00 o ) & oS + ‘ o= ol iﬁ§§.s*tfﬂ£5 ?7-'4 73329 v 7(:8‘16;‘1* 5 ANOREECHCTE, BAIm(TE2L12mE 5 Ssen\t\/:’lllazfgzns.eople to keep at least 1 meter (if
A . ARA BZE) ORBEEG 2BIERTRNETVES. ossible, 2 meters) apart from one another at
g e : Measures for Our Members and Volunteer Staff et o e s Y P cole 2 mete p
...................................................................... - - . 27RO (o - i
18:00 O 5 d O O g Proq O &H D 8:00 6 ﬁij;f%%;&ﬁz\ PEREC ORAERT S LS 6 i: ’[sgcfjuanr’lerstooegify pre-purchased tickets,
g JIl E = & | 1 4H. 222y J0ORE%ZHK 1 We will check the temperature of P we will install a clear plastic curtain to separate
______________________________________________________________________ K L.375 EL o3 all of our staff thoroughly through- ° our staff from the guests.
19:00 deo Po S 0:00 Tr ;LfIZ'; N 7@%%;@ out the day, and anyone with a 7 YTE-ATH. MREREZZEGLREEEREL 7 Inside the theater, we will be sure to create
od g J&Ei'é: 4 = temperature of 37.5 degrees or ¥, enough distance around each guest on all
ik 0 9:30 9:30 A g ° higher will not participate. 8 (- 5 YT Aa— = A= . sides.
2 2o A)OETILa— 2 We will have alcohol-based hand 8 Rl ﬁéﬁiﬁ%b . V7 m,o)}ﬁn?ﬁL i_& 8 We will keep the doors open during the film to
20:00 0 D dA ARA KB RARE L. TN sanitizer at all of the entrances 9 BEOEMFEC. ¥TE-D KT/ TRFETIE, ventilate the theater.
. 5 e n e \ and exits to our venues, and will ARHESHEI/BRACT VBMOEEZITVET, 9 For every film, we will disinfect the doorknobs,
@) = Q) ;”’j TIVEBESTOET use it regularly. 10 AE—RHARBIx—Z(CHLTE. EHHLBE L. handrails, and any other place that is touched
: 00 3 ZRBYTDVRIDER% 3 Masks will be required for all of =_ O M A ST\ by many people.
b I N I ns O BELET. BChEEED our staff. Staff members who in- 7 7)_”‘ ﬁ%gmw":f’ﬁﬁ?{“ T N 10 We will regularly ventilate and disinfect the ta-
: : HEANETNEERAED X teract with many guests at infor- 11 PLEBOTE, IRESBHERT 3EMOE bles, chairs, etc. in our lobbies and rest areas.
........................................................................................................................................................................................................... mn B matlon bOOthS, etC. W|” wear a fu“ %B@&;%’%%ﬁk\\ ﬁ%aﬁ&%;a;ﬁ%ﬁw;ﬁ%;ﬁ 11 |n the feSiI’OOmS, we W|“ I’egu|ar|y dlSInfeCt any
22:00 ZYTEDVTHEH, 7242 face guard. place that is touched by many people, and pro-

vide liquid soap and manual hand sanitizer.
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Look for the Treasure Posters!
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Nara Park Bus Terminal Lecture Hall

There are five posters reflecting the treasures of NIFF, hidden all around

town. Using the “treasure” flags.on this map as a hint, go out and try to find
these NIFF treasures! After you.find\all five, be sure to remember what was /
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_ Information from Google MyMaps and the Restaurant Map.
H:'E;]'s—}b LI9Fv—7F—Ib ﬁﬁ’k"lp F—=N Kasugataisha Shrine Kansha Kyosei Institute (BFEFrgon—HR) M b EERES| O FRAEeb T FHORRBEALA S I LA

anuap bulusalog
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gl:i:i:i:');lTaramachi Center Nara Park Bus Terminal Lecture Hall Kinsho Hall, Todai-ji Culture Center Evans Castle Hall =R HERSET 160 z‘fztr:e?lsa:ztel Sunroute) Google w4 = TEABMUTVE T, 2BADT /£ AL LV
FRHBABA 76 HRAHKPIET 100 Fits HRH=4A] 553 AHERRE - BIRERRL VERZE/ 2 (B i ERCAEV, 4. BTTHOOMRAEN—BTE5~—/S—vv TH

REMRFHE 38 ERRBREVESNI10H, JREERE FHEBRRE-AGIREFERE VERTE JREERL VESNADSERERR & AARART) #11~159. [RAXHAR] T ARDEMEI 1110 fRL. BEBECHBLTUET, FLEoTUALLT, BETO

EHRBREE D ESH 109/ DERSENZ (HREE - AEbY) <2 (FREE-AEbY) K45 (R UESN8H. [Tyt A7) #io BRTC. b U RRRE R (HREER - 4% 0742-22-5151 ) BRECKIED CEE (LA X 5T E X,

JRFRBR S V5K 155 109, [R/TH1) THsk. #5035 KEAIUR - FEAHR] TR 54 [EVANS PLAZA] 0258030 TC £ b)) W9~135. [FAKMESE] Tag, ¢ CHRRRIVESO109/RERRKEVESO16%

38 Higashi Terabayashi, Nara City 76 Noborioji-cho, Nara City 54 XY, #8109 https://obananara,jp/ We have released a Google MyMaps that
A ten-minute wal.k from Kintetsu Nara A 10-min. walk from Kintetsu Nara Station / From 100 Suimon-cho, Nara City 553 Sanjo-cho, Nara City 160 Kasugano-cho, Nara City 1110 Takabatake-cho, Nara City shows the locations of NIFF venues and
Station /& Tommin. walk from JR Nara JR Nara Station, take the Nara Kotsu Bus *City From Kintetsu N.ara Station or JR Nara Station, A 4-min. walk f.rom JR Nara Station / an 8-min. From Kintetsu Nara Station or JR Nara Station, take the Orazmaon1o] ; recommended restaurants. Flease use i o
Station Loop Line - Clockwise” and get off at “Ken- take the Nara Kotsu Bus “City Loop Line - walk from Kintetsu Nara Station. Please go Nara Kotsu Bus for Kasugataisha Honden (about 11-15 hitps://obananarajp/ : flsi o eindl i fine vemiies, e b sk
cho-mae” (about 10 min.). It is a 3-min. walk from Clockwise” and get off at “Todai-ji Daibutsuden, through the Evans Plaza in front of the Wash- min) and get off at Kasugataisha Honden. Or take the . 10fm.m. valk from Kintetsu Nar.a Station / Iewee & pepper mep et (Iisis eur recom=

there. Kasugataisha-mae” (about 4 min.). It is a 5-min. ington Hotel. Nara Kotsu Bus (City Loop - Clockwise, about 9-13 min.) @ Tommin.walkcfrom JR Nara Station st rfc-zstaurants. Plezse helkd oo fi

walk from there. and get off at Kasugataisha Omotesando. It is about a A and use '_t for your meals and to take

10-min. walk from there. breaks while you are in Nara.
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Organizer: Nara International Film Festival, NPO | Cooperation: Kasugataisha Shrine, Todai-ji, Kohfukuji Temple | Support :

Nara Pref., Nara Pref. Board of Education, Nara City Board of Education | Additional Support: Nara City Cultural Promotion

Aid (City Cultural Promotion Support Project: Intl. Dispatch), Japan Arts Council
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Nara International Film Festival, NPO Sun Fukumaru Bldg. 2nd Floor, 17 Hanashiba-cho, Nara-shi, 630-8266

Tel | 0742-95-5780 Fax | 0742-26-3507 Web | https://nara-iff.jp/ ) @naraiff (O)@naraiffnaraiff ¥ @naraiffnaraiff

https://nara-iff.jp/2020

RIS IRR R B R

Nara
International

/ Film

Festival



