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The End of Love
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FEEREETNIIEHLY DY 1 1) — & 25 Julieand Yuval are in love and have just had a baby.

When Yuval returns to Israel to renew his visa, they
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o Writer: Keren Ben Rafael & Elise Benroubi | Main Casts: Judith CHEMLA
2ADEF L. TOFLWFED"IH D E1EAK Aieh WORTHALTER, Lenny DAHAN, Noémie LVOVSKY, Bastien
BOUILLON, Joy RIEGER, Gil WEISS | Producer(s): Delphine BENROUBI
& Pauline DAHAN | Cinematographer: Damien DUFRESNE | Sound:
Elton RABINEAU | Editor: Flore GUILLET & Keren BEN RAFAEL | Mix;
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Benjamin LAURENT

start sharing their family routine via video call. But it

STIVNRBET D EITHEY . 2AIEE T4 begins to take its toll on their relationship. Will their
« love survive the perils of this new form of “interac-

France / 2019 / 90min / color / DCP / French, Hebrew / JPN & ENG Sub.
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Director’ s Statement

The obsession to communicate is probably
one of the greatest ills of our century. The
most exciting part of the film is that shows
relationships through video calls without
showing the screen itself. The video calls
therefore acquire a film language of their own
the new language of relationships.

Born in Israel in 1978. She studied Philosophy
and French Literature at Tel Aviv University
while working as a director and content editor
on TV documentaries. She studied film
directing at the prestigious La Femis. The End
of Love is her second feature film.
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“It breaks down the corridors of conventional love story.”
It is a beautiful and at times heartbreaking work - yet we are
introduced to these two lovers in such an economical way of
filmmaking that breaks down the corridors of conventional
love story narratives. It is a unique and moving piece which |
feel deserves to be experienced by a wider audience. We are
so happy to discover this gem at this year’s NIFF.

Juror President / Eric Khoo
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“A piece that paints the importance of touch”
This is a film that paints two typical people from Israel and
France. By changing the form, it's revealed that they are not
communicating as fellow humans, but with stereotypes of one
another. Although recovering from that should involve touch,
since they can’t do that, their relationship collapses, and this
film paints that situation extremely well.

Juror / Nobuko Nakano
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“A piece that makes me more active”

Seeing the couple's unavoidable break down of communica-
tion, I completely sympathized with each side. It's a piece that
makes me more active. It's born from the reality of the
relationship, and the frustration we’ve felt with this communi-
cation tool during COVID-19. Using those to let the audience
really feel the relationship of those two was wonderful.

Juror / Isao Yukisada
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We Are Thankful
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 Siyabonga Majola
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A film based on real events, re-enacted by those who lived through them, we follow
Siyabonga who dreams of becoming an actor. When a film production comes to his
town, Siyabonga does his best to seize this chance. His surprising journey leads him
to a meeting with the director, which gave birth to this film.
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Joshua Magor
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A South African filmmaker originating from Pietermaritzburg. His debut feature
Siyabonga made its world premiere at the 71st Locarno Film Festival and went on to
play at numbers of film festivals and art galleries. He is a Berlinale Talents alumni and
is the founder of the production company Other People.

Director: Joshua Magor
South Africa / 2018 / 97min / color / DCP / Zulu, English / JPN & ENG Sub.
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Though he should have been painting a picture of poverty, his presence had such
a strange positivity to it. | want to recognize that positivity.Although people use
film to try to change their own world, submitting this piece in a film festival in a far

away country, that alone might change the film world altogether. It made me

feel like even that is possible.
Juror / Nobuko Nakano
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| think films encompass things that “let the world know who you are” and “the
world knowing that”. The director was so charmed by him (Siyabonga), and by
the two meeting again, he made that a reality in this extremely rare film.

In that way, | think this is a reward for both the actor, and the director who let him

play himself.
Juror / Isao Yukisada
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When a teenager is killed by his classmate public attention intensifies through the media. The
murderer’'s mother becomes a public enemy overnight while the victim’s mother receives abundant
sympathy. Yet, the truth reveals in this “Social Media Era” that both mothers have some tough
decisions to make.
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Stories from the Chestnut Woods
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In a decaying forest on the Yugoslav-Italian border in the years after World War |l, a stingy, old
carpenter and a lonely, young chestnut seller share imaginative memories of the past as they weigh
fateful decisions for the future, in this touching homage to a lost way of life.
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Bo Hanxion deals with a very delicate matter of a young man who struggles with
his gender identity as he has been raised as a girl due to the one child policy in
China. The director succeeds in a very cinematic and subtle way to express this
struggle.

Juror / Marianne Slot
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| feel like short-films are actually more difficult than feature films, and this one left
a strong impression and allowed me to feel the wide background of the story in a
limited amount of time. There were very few cuts, but every single one left a deep
impression and a detailed sketch of the story. | felt that the actors cast in these
rolls allowed us to feel a kind of time outside of the story. In addition, it has a
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Yan is a second child born during the One-Child
policy. To avoid government punishment, Yan's
parents hid their oldest daughter in the country-
side and raised Yan as a girl. Yan struggles with
his gender identity, being an outcast in a
conservative society. His sole escape is drifting
his father's old taxi.

Director: Bo Hanxiong
USA /2019 / 16min / color / Chinese / JPN & ENG Sub

School:UCLA | Main Casts: Sanming Han, Junxiong Wang, Jiali Wang
Bowen Hu | Screenplay: Bo Hanxiong | Producer(s): Lisu Wu, Summer
Yang, Luxi Wang, Yirui Guan | Cinematographer: Joewi Verhoeven
Sound: Peggy Duan | Editor: Yinong Xia, Bo Hanxiong | Mix: Peggy
Duan, Nathan Nuyle | Music: Mingxu Huang
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boldness to it, and I'm looking forward to his future films.

Juror / Makiko Watanabe
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Following the death of a young girl's beloved
grandmother and pet, she is to relocate to the city with
her parents despite their estrangement. While being
told how to think, feel and behave by her parents, she
reveals love in its rawest form.
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Yoshihiro lived a life going back and forth between his
dorm and his part-time job at a second-hand shop, and

every now and then, his university. His one joy was
taking home items that no longer had any use, and
taking them apart. It was that kind of Yoshihiro that
encountered the unknown object of “film” and a girl
named Nazumi. From this encounter, Yoshihiro’s world
grows a lot bigger.
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The very yong actess of the beautiful film
“Lanny” is a natural talent under the
direction of the fine filmaker Chuah Jie Xie.
Juror / Marianne Slot
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The girl's toughness was expressed
incredibly well in the film, and this story
seems like it would be sentimental, but
I'm glad that | didn't feel like it was.
Juror / Makiko Watanabe
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Hanxiong Bo is a filmmaker born and raised
in Beijing and based in Los Angeles. His
latest short film Drifting premiered at the
67th San Sebastian International Film
Festival, was a Student Academy Award

Semifinalist
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Born and raised in Penang, Malaysia.
Chuah Jie Xie studied film production in
Taiwan and most of her works are based on
own life experiences. Her graduation short
film, Lanny is a semi-autobiographical film.
It held its International Premiere at the 30th
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Director’ s Statement

| wanted to make a film for the younger generations.
By showing the way of expressing love in an
ordinary Chinese family, | tried to portray the
people’s lives, which is “drifting.” The fim was
premiered at San Sabastian the 67th International

Film Festival. | hope you enjoy it.
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Director’ s Statement

I've never been good at expressing emotions with
words. Facing one's own feelings is easier said than
done, but we must confront the loss and death in our
lives. Lanny is a semi-autobiographical film with which
| confronted my fear and cowardice and relieved my
feelings

Singapore International Film Festival
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Crystal SHIKA Award / Short Film Category

The Silent Child
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Libby is a young girl that is deaf, and her family is searching for some kind of way to
help their “broken” child live in the real world. However, after hiring a social worker
specialized in hearing impairments, it becomes clear that the problem is not just with
LIbby. In 2018, this film received the award for Best Live Action Short Film at the 90th
Academy Awards.

slcky ., BER
7TEI-H) BREEREEZ

Director: Chris Overton
England / 2017 / 15min / Color / English / JPN & ENG Sub
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Crystal SHIKA Award / Feature Film Category

| The Wolves
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Together with their mother, the brothers Max and Leo have just crossed the border
from Mexico into the US in search of a better life. But it is not easy for them to gain
a foothold in their new home. While waiting for their mother to return from work, the
kids build an imaginary universe.

Director: Samuel Kishi Leopo
Mexico, USA /2019 / 95min / Color / Spanish, English / JPN & ENG Sub

NPOEAGSEBMESRT630-8266ERHIEZHN17HMHY 2 5<{ES5TS2k Nara International Film Festival, NPO Sun Fukumaru Bldg. 2nd

Floor, 17 Hanashiba-cho, Nara-shi, 630-8266




